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INTRODUCTORY WORDS

We would like to present you the press kit for the 21st Ji.hlava Festival, which, over the past
two decades, has become one of the most important European events dedicated to
Documentary film. During the past year we have spent a lot of time thinking about the
direction the festival should take in the future — how to develop it further with regard to both
the viewers and the filmmakers.

As a result, there are many new things this year. The first is that we have opened three new
thematically focused competitive sections: A Testimony on Politics, A Testimony on
Knowledge, and A Testimony on Nature. This is our way of giving filmmakers the opportunity
to respond to the phenomena that have a significant impact on our lives in the 21st century,
and, by giving them a competitive nature, we are highlighting just how important they are.

We have also now opened the traditional competitive sections, devoted to original
documentary films, to hybrid works that have a documentary aspect. We have long been
watching these tendencies of mutual inspiration — as well as the exploration of the border
between the documentary and the non-documentary — in our Doc-Fi section. Starting with this
edition of the festival, it is only up to you, the viewers, where the border of fiction ends and
the truth begins.

Yet another change is the fact that we have done away with the geographical definitions of the
main competitive sections and now place more importance on the competition of feature-
length documentary debuts in the First Light Section. Filmmakers who are freshly starting out,
in particular, need much more support from the festival and from the various film institutions.
According to statistics, 70% of those who produce a first film never go on to make a second
feature-length film. This is just one more reason why we want to make it easier for the most
talented to continue with their creative work.

In order to support the coming generation of filmmakers, we have also announced the first
year of the Ji.hlava Academy Educational Program. Almost 170 creative artists, from more than
forty countries, have registered for this program, from places ranging from Mexico to the
Philippines. This level of interest proves that young — although already experienced —
filmmakers are lacking options for further education and the ability to develop their film
projects within the context of a broader discussion.

Today, thanks to digitalization, it is much easier to shoot a film, but, at the same time, it is that
much harder to complete it at a professional level and subsequently distribute it. For this
reason, we have established the Ji.hlava Film Fund, a platform focused on post-production
support as well as dramaturgical and distribution services.

We hope you enjoy your days at Ji.hlava this autumn season, as well as the shared enjoyment
of your documentary experience. We thank you for your confidence and for your support!

Marek Hovorka
Festival Director
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JURORS FOR COMPETITION SECTIONS

Opus Bonum

Laila Pakalnina

The Latvian director and screenwriter has won awards for her documentary films at a number
of international film festivals. In the late 1980s and early 1990s, she studied in Moscow — first
journalism and them fi Im direction — at the Moscow Film Institute (VGIK), and since that time
has made nearly 40 (primarily) documentary films. Her films have been screened at festivals in
Cannes, Venice, Locarna, Rome, and Karlovy Vary. Her short documentary Udens (2006)
received the Golden Bear at the Berlinale. She lives and works in Riga.

Between the Seas

Nicole Brenez

French film historian and theorist Nicole Brenez specializes in avant-garde and experimental
cinema. She teaches at the Sorbonne University and is currently preparing a series of avant-
garde films for the Cinématheque Francgaise. At the Cinéma du Réel film festival, she is the
curator of the A l'oeuvre section, which is devoted to a diff erent important documentarian
each year. She has helped in the production of dozens of fi Im retrospectives. As co-editor, she
has been involved in preparing books about Jean Epstein and Masao Adachi. She has
collaborated with Chantal Akerman and Jean-Luc Godard.

Tiffany Pritchard

British film publicist who has been working in film industry for more than 15 years. She has
worked for companies like Paramount Pictures, Miramax or StudioCanal. Her articles that are
focused mainly on interviews and reportages from fi Im festivals such as the Cannes Film
Festival, the Berlin Film Festival, IFFR, Sheffield Doc Fest or the Tallinn Black Nights are
published in British magazine Screen International.

Robert Kirchhoff

Independent filmmaker, screenwriter, producer, cinematographer. He studied documentary
film production at the Department of Film and Television at the Academy of Performing Arts in
Bratislava, where he now currently works as a teacher. In 2002, he founded the independent
production company atelier.doc and continues to serve as its director. His film work is focused
on current social topics and on issues relating to coming to grips with the historical heritage of
the 20th century in Central Europe.

lllia Gladshtein

Ukrainian doctor. From 2009-2014, he worked in the programme department of the Molodist
film festival in Kiev. He was a co-founder and programme director of the “86” international
film and urbanism festival, which has taken place since 2012 in Slavutych, Ukraine and
attempts to revive Ukrainian culture throught film and art. In 2014 he co-founded the
distribution company 86 PROKAT, focused on documentary films.

Thomas A @stbye

T. Ostbye is a Norwegian documentary film director and producer known for combining artistic
reflections on the documentary genre with contemporary political dilemmas. He made his
mark with formally challenging documentaries like Imagining Emanuel, HUMAN, and In Your
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Dreams, that received dozens of art and fi Im awards. He also makes art installations, runs
PlymSerafin production company and is a tutor at the North Norwegian Art and Film School.

Czech Joy

Andrea Hanackova

Radio theoretician and documentarian Andrea Hanackova also collaborates with Czech Radio,
for which she has made dozens of programs, many of them outside the genre of radio
documentaries. She is also an Assistant Professor at the Palacky University Department of
Theatre and Film. Together with some of her colleagues, Hanackova is trying to establish the
field of television and radio studies in the Czech Republic, and is the organizer of the FLOW
Conference that is focused on this field. She publishes texts with radio-associated themes in
various Czech periodicals on a regular basis.

Miroslav Janek

Miroslav Janek is a director, cinematographer, editor, and teacher. He currently teaches at
FAMU, but when he originally applied to study there during the Communist regime, he was
rejected due to political reasons. He emigrated to the USA, where he made a number of
original films and, as cinematographer and editor, collaborated with Godfrey Reggio on the so-
called Qatsi Trilogy. Since his return to the Czech Republic in the 1990s, he has made several
documentary films, including The Unseen, Battle for Life, Crimson Sails, Vierka, Or the Mystery
of Family B’s Disappearance, Burning, Olga, and Citizen Havel, the last of which he finished
with his wife, the film editor Tonic¢ka Jankov4, after the death of Pavel Koutecky.

Tomas Bojar

Scriptwriter, producer, and director Tomdas Bojar studied political science, international
relations, and law, and was employed as a book and magazine editor. In 2005, he designed the
concept for an exhibition of Communist propaganda posters — Power of Images, Images of
Power. In 2008, he was the editor of an anthology of essays entitled Imprints of Communism.
He collaborated on the scripts for two films directed by Pavel Abrahdam: RAPublic and Two Nil.
He shot his feature film debut — FC Roma —in 2016 in collaboration with Rozalie Kohoutova.

Rozalie Kohoutova

Director, scriptwriter, and cinematographer Rozalie Kohoutova completed a degree in Roma
studies, then went on to FAMU to study documentary film and completed her studies with the
film Kytlice, Zimmer Frei. Since 2006, she has been collaborating with Czech Television, and has
made selected episodes for the programs Queer, Pribéhy domi, Kosmopolis, and Tajemstvi
rodu Radka Bangy. Her essay Misto Stalina is included in the anthology Gottland.

Alice Krajéirova

Alice Krajcirova, originally from Jihlava, is a student at FAMU. She completed her bachelor’s
degree at the Department of Scriptwriting and Dramaturgy with her thesis Interactive Music
Videoclips. She is currently working on her master’s degree in the same field, focusing on the
viewer as the protagonist in new narrative methods. During her research, she completed an
internship in London with the immersive theatre project You Me Bum Bum Train, and also
participated in a virtual reality filmmaking workshop in Helsinki and the Reality, Virtually
Hackathon! workshop at the MIT Media Lab.
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Kristof Kintera

KriStof Kintera, one of the Czech Republic’s most expressive contemporary artists, studied at
the studio led by Milan Knizak at the Academy of Fine Arts (AVU) in Prague, and later also at
the Rijksakademie van beeldende kunsten in Amsterdam. He is one of the cofounders of the
Jednotka experimental theatre group, and also designed the concept for the 4+4 DAYS IN
MOTION festival. His mechanically complex, playful yet, at the same time, contemplative
works are usually kinetic and often talk. He exhibits his works at the Rudolfinum Gallery,
which, on the occasion of its 100th anniversary, organized an extensive project mapping out
the last fi ve years of his artistic creations.

First Lights

Giona A. Nazzaro

Italian film critic, journalist, and dramaturge Giona A. Nazzaro has been the General Delegate
of the International Film Critics’” Week in Venice. He also writes for the Il Manifesto daily, is
chief critic for the music magazine Rumore, and a member of the Filmcritica journal’s editing
committee. He is interested in Hong Kong cinema and post-modern action films, and has
written monographs about Abel Ferrara, Spike Lee, and Gus Van Sant. He has been involved in
several film festivals in the past; currently, he works for the Festival del Film di Locarno.

Hicham Fallah

Moroccan director and scriptwriter Hicham Falah is also the executive director of FIDADOC —
Festival international de film documentaire d’Agadir — which is the first festival in Morocco to
be dedicated to documentary film. In addition, he is the art director for the International
Women’s Film Festival held in the Moroccan city of Salé. Hicham Falah is originally from
Casablanca and completed his studies at the Louis Lumiere Film School in Paris. He has written
two short fiction films and more than thirty documentaries, mainly for various French
television channels.

Josh Siegel

Josh Siegel is an American producer who is originally from New York. He raised the money to
make his first film when he was twenty and a student at the Johns Hopkins University in
Baltimore. The first feature film in which he was involved as producer — The Last Letter — was
one of the first commercially distributed films that was shot completely using high resolution.
Josh Siegel’s films have been screened at the festivals in Sundance and Palm Beach as well as
in several European cities. He is a member of the Producers Guild of America and the Directors
Guild of America.

Evgeny Gusyatinskiy

Russian film critic and festival programmer Gusyatinskiy studied film history and theory as
VGIK in Moscow. During his studies, he worked as a film critic and journalist for various Russian
media outlets. Today, he is a programmer for the Rotterdam International Film Festival, where
his focus is on films from Russia, the post-Soviet countries, and Eastern Europe. He also works
as an editor, including for one of the world’s oldest cinema magazines, Isskustvo Kino (founded
in 1931).

Augustin Masaedo

Argentinian film critic, historian, and festival programmer Masaedo hails from La Plata, where
he studied journalism at university. As a film critic, he has written for numerous media outlets,
including the prestigious Argentinian cinema magazine E/l Amante. He has written for various
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books on Argentinian cinema, and has translated and edited the writings of, among others,
John Waters and Uruguayan film critic Homero Alsina Thevenet. He currently works as a
programmer for the BAFICI festival of independent film in Buenos Aires.

Fascinations
/a family jury/

Zbynék Baladran

Visual artist, curator, and media archaeologist Zbynék Baladran first studied art history, then
went on to study at the Academy of Fine Arts (AVU) at the studio of visual communications led
by Jifi David, as well as at the studio of painting and the studio of new media. In 2001, he
helped to establish the contemporary art center Display (now Tranzitdisplay) in Prague’s
HoleSovice district. He collaborated with others to complete a research project about the
social and political transformation of post-communist society entitled Monument to
Transformation. His works have been shown at a number of exhibitions both in the Czech
Republic and abroad. Zbynék Baladran has been among the fi nalists for the Jindfich
Chalupecky Award a total of four times.

Petra Baladranova

Petra Baladrdnova is a teacher who also happens to be married to Zbynék Baladran. After
receiving a degree in religious studies and psychosocial sciences from the Hussite Theological
Faculty of Charles University, she went on to study special education at the Faculty of
Education. Currently she is a member of staff at the Vertikdla Special Education Center in
Prague, where she focuses on children and students with autism spectrum disorders. She
coordinates projects for the inclusion of children in standard primary schools, and is interested
in educational methods that are not based on competition and performance.

Marie Anna Baladranova

Marie Anna Baladranovd is currently in seventh grade at the primary school in Cesky Brod and
is an active member of the Scout Organization. In addition, she is involved in the drama, art,
and dance circles at the local art school. She is interested in the fine arts, enjoys travelling, and
is an animal lover. She does not yet know what she wants to do in life.

Matéj Baladran

Maté&j Baladran is in the ninth grade an attends the grammar school in Cesky Brod. Like his
sister, Marie Anna, he also is a member of the drama and art circles at the local school and is
an active scout. He is interested in history and film, and, in his free time, enjoys exploring
online computer games. So far he has not thought about his future career.

Short Joy

The winning film in the Short Joy competition section was chosen by viewers from around the
world by users of the VOD website DAFilms.cz in an online vote 14 days prior to the start of the
festival. The prize for the best short documentary film will be presented to the winner at the
opening ceremony of the 21st Ji.hlava IDFF.
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Student jury — First Lights

This year marks the second time that a student jury comprised of university students from
various fields will choose a winner in the First Lights section of debut filmmakers. Although the
jurors come from a wide range of disciplines, they all share an enthusiasm for film. A central
role in their final decision is played by the group’s discussion of their individual tastes and of
elements of film that might remain unnoticed without this combination of different points of
view. Fresh debuts — First Lights is a sign of what the next generation considers to be crucial
ideas or approaches to filmmaking.

Student jury — Czech Joy

Last year, one of the Ji.hlava IDFF’s juries is a Student Jury consisting of secondary school
students from Jihlava, who will select the best fi Im from the Czech Joy section according to
their own taste. Five young people interested in documentary fi Ims will test their logical
argument skills and their knowledge of current social issues. As members of the jury, they will
discover a number of new incentives and, in return, will send out a message to Czech
documentarians about the types of films that have an impact on a young and inexperienced
generation of audiences.

Natdlie CAbova — AD FONTES Grammar School
Milena Krupickova — Management Academy
Bauska Daniel — AD FONTES Grammar School
Radka Klusackova — AD FONTES Grammar School
Vojtéch Vlk — Jihlava Grammar School
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COMPETITION SECTIONS

Opus Bonum

Opus Bonum selects the best noteworthy documentaries representing diverse trends from
around the world. All films are significant and so the festival offers the following game: one
juror picks one glowing work.

China, 87. The Others (Chine, 87. Les Autres, Jean-Pierre Outers, Violaine de Villers, Belgium,
2017, 60 min); world premiere

We follow the film journey of director Viollaine de Villers and traveller Jean-Pierre Outers
around the Chinese interior during the late 1980s. In a fragmented sequence of archival shots,
vignettes of local culture gradually emerge, including everyday work, leisure time moments,
and reflections of ancient myths. The VHS camera becomes a fully-fledged historiographical
medium through which a foreign culture is revealed in all its myriad facets without crystallizing
it into a comfortably consumable image.

Day 32 (Dia 32, Andre Valentim Almeida, Portugal, 2017, 85 min); international premiere

Face to face with the possible end of the world, the filmmaker collects cinematic records of
human existence as a message to someone or something that will come after us. This
documentary essay erects a monument to the inventiveness and destructiveness of man, and
its collection of images from the history of culture, war and sports forms a kind of ark, ready
to survive the deluge.

Acts and Intermissions (Acts and Intermissions, Abigail Child, USA, 2017, 57 min); international
premiere

This experimental documentary essay about American anarchist and political activist Emma
Goldman (1869-1940), known the “most dangerous living woman in America” of her time, is
the second part of her the director’s trilogy about women and ideology, in which she poses the
fundamental question: what do women have to give up in order to be more than “just
women”?

A Long Farewell (Jib-Ui Sigandeul, Raya Kim, South Korea, 2017, 72 min); international
premiere

After years of negotiations, a complex of apartment buildings on the edge of Seoul is heading
inexorably for destruction. With the demolition impending, the residents of the buildings
slated for destruction try to express what this place means to them. Raya Kim’s minimalist
documentary is not built on an apocalyptic mood or kitschy sentiment, but is rather precisely
presented in the contrasts between image and sound.

Missing (Na-Padid, Farahnaz Sharifi, Iran, 2017, 60 min); world premiere

This is documentary, inspired by the stories of missing people in Iranian newspapers, searches
for people who have disappeared for various reasons, but their traces still resonate. A wide
spectrum of archival materials offers a variety of answers to the question of how the absent
can remain present, while live images of grieving loved ones then act as an appeal to all those
who would brush off this painful ambivalence.

The Lust for Power (Meciar, Tereza Nvotova, Slovakia / Czech Republic, 2017, 90 min); world
premiere
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In recent Slovak history, there’s hardly a more significant figure than Vladimir Meciar. Director
Tereza Nvotovd poses the question of what Meciar meant for the actress’ generation, for
society at the time, and for Slovakia in general.

Beyond the One (Al di La dell’lUno, Anna Marziano, France, Italy, Germany, 2017, 53 min);
european premiere

A cinematic treatise on diverse forms of affection, love and partnership, and the difficult
search for an individual way of expressing these feelings in the face of tradition and social
conventions. People from around the world talk about love and intimacy, but also their dark
side and the violence.

A Volatile Tale (Una Storia Volatile, Carla Vestroni, Italy, 2017, 44 min); world premiere
The unexpected birth of young birds frames this daily observation of a bird colony from the
window of a fl at in Rome. A poetic juxtaposition of human and bird life, of the search for god
and a yearning for perfection, plays out on a minimalist stage of a few slanting rooftops.

I Crossed the Hallway (Aijtazat Almmar, Rabih EI-Amine, Lebanon, 2017, 38 min); international
premiere

A personal probe deep into the memories of a death. During the night, the director lost his
father at his family home. He crossed the hallway, entered his parents’ bedroom, and his
mother said, “Your father is dying.” The shock of this trauma plunges EI-Amine into a state of
absolute apathy. He wanders blankly through the house as memories of times spent together
come back to life.

Wind Shaped Rocks (Rocas en Forma di Viento, Eduardo Makoszay, Mexico, 2017, 44 min);
world premiere

What starts out as a calm, observational record from an excursion boat filled with Taiwanese
tourists admiring glaciers, soon turns into a frenzied — in places almost hallucinogenic — series
of bizarre events after a black hole appears in the sky.

Skokan (Skokan, Petr Vaclav, Czech Republic, 2017, 93 min); world premiere

Director Petr Vaclav calls Skokan a documentary fi Im with fairy-tale aspects, mainly because of
its emphasis on authenticity in telling the fictional tale of a Romani recidivist in search of
career opportunities at the Cannes fi Im festival. The main character is played a by real ex-con,
Julius Oracko, whom the filmmakers got out of prison on parole shortly before the start of
filming.

Also Known as Jihadi (Also Known as lJihadi, Eric Baudelaire, France, 2017, 101 min); east
european premiere

This conceptual documentary, inspired by Masao Adachi’s famous 1969 film Ryakushé renzoku
shasatsuma (A.K.A. Serial Killer), is based on landscape theory, whose proponents strive to
capture in art the environmental influences that help to form ones’ personality, and the effect
that specific locations have on an individual’s life.

Did You Wonder Who Fired the Gun? (Did You Wonder Who Fired the Gun?, Travis Wilkerson,
USA, 2017); central european premiere

In 1946, S.E. Branch clearly shot Bill Spann, a black man, in Alabama. The story is being
unraveled by the grandson of the murderer in a political and aesthetically distinctive fi Im
essay. During the investigation, he constantly ran into obstaclest, due not only to the
prevailing racism, but also the inevitable refl ection of his own connection with history.
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The Wall (Stena, Dmitry Bogolubov, Russia, 2017, 43 min); world premiere

The Stalin Cult is once again gaining in strength in Russia. Every December 1st, the former
Communist leader’s admirers gather to honor him on Red Square, at the site of his grave in the
Kremlin Wall. In this observational documentary, the Russian director introduces the principle
of “walking heads” — the majority of the footage consists of long takes showing the faces of the
people waiting in line to place fl owers and pay homage in front of a bust of Stalin.

Lost Paradise (Al Ferdaous Al Mafqoud, Reine Mitri, Lebanon, 2017, 61 min); international
premiere

The life of the filmmaker, also the film’s main character, is determined by a double fear. On the
one hand, her world collapses under the weight of personal and historical tragedies, on the
other she is threatened by the loss of the memories of everything that is dear to her.

First Lights

First Lights focuses on the first great works of beginning documentary filmmakers. The
selected films offer a different view, allowing us to answer important questions related to
the history of documentary film and its changing topics and styles.

Noiseless, Desert Extras (Sans Bruit, Les Figurants du Desert, Gilles Lepore, Maciej

Madracki, Michal Madracki, Poland, France, Morocco, 2017, 64 min); european premiere

Since the dawn of cinematography, the Moroccan city of Ouarzazate has been a lively center
where extras for films with an Arabic theme are found in abundance. This poetic documentary,
intentionally using acknowledged staging, shows how the electrifying energy of film flows
through the local population.

In Praise of Nothing (In Praise of Nothing, Boris Mitic, Serbia, Croatia, Franci, 2017, 78 min);
central european premiere

Nothing is the only protagonist of this essay-like film. An ironic and unfl inchingly critical
monologue, delivered in simple rhymes and with the voice of Iggy Pop, accompanied by
captivating and succinctly expressive footage shot by several dozen people all over the world
with the assignment to “shoot nothing.”

Savagery (Sauvagerie, Réemi De Gaalon, Jonathan Le Fourn, France, 2017, 94 min);
international premiere

Just forty years ago, the Brazilian state of Pard was covered by rainforest. Today, it is an area
where the wilderness comes into harsh conflict with the savagery of the urban population.
Using several segments, a team of two French documentarians compose an especially brutal
poetical mythology of a place where poachers hunt snakes that are many meters long and
crowds of people look on during police murder investigations.

Sand and Blood (Sand und Blut, Matthias Krepp, Austria, 2017, 90 min); east european
premiere

Thee film takes a look at the recent history of two Middle Eastern countries torn by war — Iraq
and Syria — from the perspective of local residents who have made the decision to flee their
homes and seek asylum in Austria. Sand and Blood links individual stories and histories which
are intended to awaken a deeper interest in the topic
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premiere

People are transformed from hunters into victims and the city is hit by rockets and meteors on
the same day. Through the eyes of actress Ebru Ojen, this strange docu-fiction captures the
historical memory of one Kurdish town in eastern Turkey, which is stricken by armed conflict
and where martial law throws daily life into a frozen timelessness.

On the Edge of Freedom (On the Edge of Freedom, Jens Lengerke, Anita Mathal Hopland,
Denmark, 2017, 75 min); central european premiere

Moscow and Kyiv. Angela and Vlad. Two young and talented people brought together by an
unusual passion for the extravagant and public conquest of forbidden parts of the city. Tall
buildings, underground tunnels or freight trains are the new pastimes of a young generation
yearning to get out of the rut.

| Remember Nothing (Je ne Me Souviens de Rien, Diane Sara Bouzgarrou, France, 2017, 60
min); international premiere

As Tunisia experiences revolutionary unrest, Diane tries to come to terms with
manicdepressive symptoms so intense that she nearly loses her memory. Five years later, she
comes across the diverse records — photographs, diaries and home videos — that she kept
during thi time of crisis. She then transforms these documentary materials into a tool by which
she captures the seemingly lost fragments of memory.

Panoptic (Panoptic, Rana Eid, Lebanon, United Arab Emirates, 2017, 69 min); east european
premiere

Lebanese fi Immaker Rana Eid’s documentary essay premiered in the Signs of Life section at
the Locarno Film Festival, a fi Im in which she captured her journey through Beirut while
mourning the death of her father. In an attempt to understand her hometown, she decided to
explore its very core — its underground.

The Making of Justice (The Making of Justice, Sarah Vanhee, Belgium, 2017, 60 min); world
premiere

A consistently out-of-focus visual record tracking seven men as they discuss the screenplay for
a fi Im about the life path of Tom, a young murderer who, after twelve years in prison, returns
to the village where he lived, and tries to prove — to himself and others — that he has changed.

Between the Seas

Meteors (Meteorlar, "#$%&' ()*+),-' J#,)0-' 1)+2)#*%&34-' 5678-' 9:' ;<&=>')%4+" )/H?@)%& m

Between the Seas is a competition section for the countries and nations of Central and
Eastern Europe, including their historical, political, and cultural interrelationships.

Antonio and Catarina (Anténio e Catarina, Cristina Hanes, Portugal, 2017, 40 min); east
european premiere

In one of the gloomy rooms in his flat, seventy-yearold Augusto casts shy glances at the
camera behind which stands twenty-five year-old Cristina, the film’s director. For three years
she repeatedly visited him to record their interviews, during which they used the assumed
names of Anténio and Catarina. This game with identity, and mainly with the nature of their
mutual relationship, is refl ected in small talk.

PhoeniXXX (PhoeniXXX, Mihai Gavril Dragolea, Romania, 2017, 53 min); international premiere
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Two young Romanian women make money as models on an erotic video chat site, all while
they try to lead normal family lives, get along with their parents, and raise children. This
observational documentary captures exactly this — their private space.

People Pebble (People Pebble, Jivko Darakchiev, Perrine Gamot, UK / France, 2017, 19 min);
international premiere

Stones form the landscape, they crunch underfoot as we walk, and children use them in their
games. In this experimental film by the directing duo of Darakchiev and Gamot, the fascination
with one particular object reaches its peak. The associative images, brought together by the
lens of a 16mm camera, create a loosely related series of stream-of-consciousness ideas.

Picturesque Epochs (Festoi Korszakok, Péter Forgdcs, Hungary, 2016, 133 min); international
premiere

The main focus of the new series A Private Hungary consists of 8mm footage from the private
archives of the painter Mdria Gandéczy (1927), whose rhythm is accentuated by the director’s
syntactic additions. Ganéczy’s melancholic narration contrasts with the ideological rhetoric of
the era’s news weeklies and police reports.

Opera about Poland (Opera o Polsce, Piotr Stasik, Poland, 2017, 41 min); international
premiere

A travelogue collage in search of Polish identity in an uncertain world. A carefully composed
dream about the unfound unity of nation, old injustices and moments of glory that fade away
under the burden of petty thoughts and the fear of non-existent enemies.

Blind Cinema (Slepoye Kino, Grigory Glyants, Russia, 2017, 50 min); international premiere

An unusual group sets sail from St. Petersburg to Finland. Thee crew, which consists of
visionimpaired people and people with normal eyesight, learns to work together in order to
successfully complete their undertaking. The observational documentary shows the crew’s first
contact with the boat, which is done by touch, and then follows their daily routine while at
sea.

Enticing, Sugary, Boundless or Songs and Dances about Death (Manlivyi, Solodkiy, bez Mezh
ili Pisni i Tantsi pro Smert’, Tetiana Khodakivska, Oleksandr Stekolenko, Ukraine, 2017, 96 min);
world premiere

How can we talk about death and still enjoy the prospect of life? Who can we tell if we have no
one? This documentary collage by Tetiana Khodakivska and Oleksandr Stekolenko is a patient
enterprise, working with intimate portraits of both ordinary people and the brilliant fi
Immakers, and thoughtfully placing them within a threepart mosaic about the greatest riddle
of human existence.

This Is a War, Baby (Eto Voyna, Detka, Yuriy Pupyrin, Ukraine, 2017, 59 min); world premiere
Without showing any explicit battle footage, this fi Im nevertheless manages to show the life of
Ukrainian soldiers and volunteers on the Donetsk front. Images of ruin and destruction from
places that only recently were the scenes of fi ghting are transformed into a tragicomic parable
of survival in a provisional space-time.

The Haunted (The Haunted, Saodat Ismailova, Norway, Uzbekistan, 2017, 23 min); central
european remiere

The Turan tiger, a majestic symbol of the Central Asian landscape, has been extinct for several
decades, but it lives on as a sacred symbol in the collective imagination of the local population.
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In her captivating film essay, Ismailova pays homage to this animal as she shows how firmly
bound it is, in people’s minds, with the region’s history.

Czech Joy

Czech Joy is not only a prestigious competition for the best Czech documentary, but also
a celebration of the diverse range of new topics and the adventurous spirit of cinematic
epxression.

i (NN, Petr Salaba, Czech Republic, 2017, 27 min); world premiere
The film’s title can be seen as an anti-captcha, a text that is easily machine-read but diffi cult
for people to understand. Working in the style of a documentary essay, the film considers the
problem of the autocracy of machines. Apocalyptic visions inspired by the film The Terminator
are projected onto the reality of destructive protests against the G20 Summit.

Batalives (Batalives, Karolina Zalabdkova, Petr Babinec, Czech Republic, 2017, 75 min); world
premiere

Tomas Bata created unique factory production in the middle of a town that he had built for his
employees complete with civic infrastructure. In line with this philosophy, the Bata brothers
set up dozens satellite town reminiscent of Zlin all over the world. Some of them still serve
their original purpose, others stand as mere reminders of the famous factories.

Bo Hai (Bo Hai, Duzan Duong, Czech Republic 2017, 26 min); world premiere

In his new work of docufiction, Vietnameseborn Czech director Duzan Duong continues to
explore the Czech Republic’s Viethamese community. Bo Hai takes an intimate look at a young
man who helps out at his father’s mini-market. By showing everyday situations, the fi Ims
introduces us to the life of young Viethamese who have lived most of their life in the Czech
Republic and are losing touch with the culture of their parents but at the same time are
prevented from becoming fully-fledged members of Czech society.

Will the World Remember Your Name? (Will the World Remember Your Name?, Marie-
Magdalena Kochova, Ceska republika, 2017, 17 min); world premiere

Fetal ultrasound screening. Tourists pointing their mobiles at themselves using selfie sticks.
Mannequins in store windows. A series of commonplace scenes shows us the various forms of
images and depiction with which we surround ourselves, which we use to observe ourselves,
understand ourselves, and also form and archive ourselves.

Czech Journal: Children of the State (Cesky Zurnal: Déti statu, Ivana Pauerova

Milosevi¢ova, Czech Republic, 2017, 57 min); world remiere

A great wave of criticism was aroused in 2011, when the Norwegian Child Welfare Services,
Barnevernet, took away both of the Michdleks’ sons. The documentary directorset out to
Norway to discover whether the state is indeed dictating how parents should raise their
children. Thiis investigative documentary uses individual stories and interviews with experts to
reveal that the issues are much more complex than the way they are presented by the Czech
media.

Czech Journal: The Limits of Work (Cesky 7urndl: Hranice prace, Apolena Rychlikova, Czech
Republic, 2017, 70 min); world premiere
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Journalist Sasa Uhlova spent six months exploring working conditions at the worst-paid jobs in
the Czech Republic. Her experience formed the basis for a very personal series of reports
aboutpeople working invisible jobs under shocking conditions, published on the A2larm.cz
website. Apolena Rychlikova has turned these articles into a documentary film consisting of
scenes shot at Uhlovd’s home and of video footage taken at her places of work, accompanied
by Uhlovad’s read commentary.

Kalado (Kalado, Tereza Tara, Czech Republic, 2017, 30 min); world premiere

“There are many teachings in the world — karate, aikido, tai chi, yoga. But none teach you purifi
cation. Only Kalado,” says the film’s protagonist, the performance artist Sai Kijima. Kalado is a
tool for getting to know oneself, for questioning ingrained ideas about oneself, and for finding
one’s hidden identity.

Milda (Milda, Pavel Kfemen, Czech Republic, 2017, 85 min); world premiere

As the main representative of the Communist Party of Czechoslovakia, Milous Jakes$ was the
most powerful man in the country. At ninety years old, he still evokes strong reactions in
society today. The director joins Jakes for a look back at his life, from his beginnings at the Bata
Works until his fi nal expulsion from the party.

One Last Time in the Fields (Naposledy v polich, Premysl Havlik, Czech Republic, 2017, 54 min);
world premiere

A filmed explication and a discovered script, composed of melodies and images for a film that
was once supposed to be made. In the beginning was Bohuslav Martind’s cantata Kytice — or
rather, its part titled “Man and Death”, a musical adaptation of Susil’s collection of folk poetry.
Inspired by it, writer and painter lvan Matousek created an eschatological stilllife that then
influenced his novel The Ego.

Non-Parent (Nerodic, Jana Poc¢tova, Czech Republic, 2017, 83 min); world premiere

With her documentary study of the current form of the family, the director follows up on her
earlier film Generation Singles. By looking at six different stories, she presents various views
and opinions regarding partnership and parenthood — what does shared custody look like, how
does a single parent raise children and how do lesbians?

The Last Shift of Thomas Hisem (Posledni Sichta Tomase Hisema, Jindfich Andrs, Ceska
republika, 2017, 30 min); world premiere

“l hope that all is okay and that you’ll get something out of this,” proclaims miner Tomas
Hisem at the start of his shift at Ostrava’s Paskov Mine, which he decided to secretly
document. Although we don’t see his face, we hear his distinct local dialect as he inspects the
dark and dusty tunnels and claustrophobic underground spaces that we walk and crawl
through on all fours.

ALONE (SAMA, Otakar Faifr, Czech Republic, 2017, 64 min); world premiere

Luba Skorepova has spent the past several years in solitude, struggling to stay an active theatre
actress as long as she can. Although the resulting film contains archival footage from her
youth, it is definitely not a biographical film. The filmmakers focus on the present day,
capturing scenes from the life of an old and solitary woman who possesses the will to live an
active life but who is no longer important for others.

Peasant Common Sense (Selsky rozum, Zuzana Piussi, Vit Janecek, Czech Republic, 2017, 73
min); world remiere
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Originally, this film was supposed to be about Czech agriculture and about the factors that
have the greatest impact on it. But one of the most important factors turned out to be the
entrepreneurial and political activities of Andrej Babis. A documentary with elements of
investigative journalism follows journalists Zuzana Vlasatd and Jakub Patocka as they uncover
Babis’s business style and its impact on society and the environment.

Skokan (Skokan, Petr Vaclav, Czech Republic, 2017, 93 min); world premiere

Director Petr Vaclav calls Skokan a documentary fi Im with fairy-tale aspects, mainly because of
its emphasis on authenticity in telling the fictional tale of a Romani recidivist in search of
career opportunities at the Cannes fi Im festival. The main character is played a by real ex-con,
Julius Oracko, whom the filmmakers got out of prison on parole shortly before the start of
filming.

Dying for Beginners | The Key of Silence (Umirani pro zadatec¢niky / Ténina ticha, Bara
Kopecka, Marek Bouda, Czech Republic, 2017, 58 min) world premiere

The joint title Dying for beginners brings together two short films that the directors shot
together “in hospices, maternity wards, trains, and elsewhere.” They are based on interviews
with the same protagonists and about similar subjects, but always as seen from a different
angle.

Everything's Gonna Be Fine (VSechno bude fajn, Robin Kvapil, Czech Republic, 2017, 71 min);
world premiere

Producer Cestmir Kopecky had originally wanted to make a film about the changing face of
Brno, but in the end director Robin Kvapil and co-writer Pavel Splichal created something more
closely resembling Splichal’s ironic blog Prigl. In their “lovingly anarchistic” film, Brno forms the
epicentre of a sarcastic look at Czech society.

Everything Has Its Own Time (VSechno ma svlj Cas, Viola Jezkova, Czech Republic, 2017, 29
min); world premiere

Viola Jezkovd’s experimentally conceived film presents real time and cinematic time as
something woven into one image. The image layers are often layered over one another, and
the audio tracks are intermixed. This very personal documentary is a poetic exploration of
memory, consciousness and future expectations as inexorably joined by reality.

Heidegger in Auschwitz (Heidegger in Auschwitz, Martin Jezek, Czech Republic, 2017, 50 min);
czech premiere

The German philosopher Martin Heidegger, one of the most important thinkers of the 20th
century, goes on a tour of Auschwitz forty years fter his death. He takes 2,500 photographs
during his visit. On his way back, he visits Prague and his attention is caught by the tail end of a
marathon, which conspicuously reminds him of a funeral. Thee following winter, his Jewish
lover and another of the most important thinkers of the 20th century, Hannah Arendt, rises
from the grave as well.

Fascinations

Fascinations is a large factory for experimental filmmaking that takes films based on reality
and strips them of all that weighs them down, thus significantly expanding the possibilities
of filmic expression.
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1/8 (1/8, Rei Hayama, Japan, 2017, 13 min); world premiere

The film’s title refers to the sharpness of human vision when compared to that of a hawk. The
deformations and blurriness of the image, dependent on the density of photoreceptors, hide
concreteness. The allusion to the myth of Icarus addresses questions of distance and clarity,
while the meticulous rhythm of the narrative develops the themes of point of view and falling
from great heights.

8th October 2016 (2016. Oktéber 8., Bori Maté, Péter Lichter, Hungary, 2016/2017, 2 min);
european premiere

The title of the film is the date on which the editorial staff of the Hungary’s largest opposition
newspaper, Népszabadsdg, was fred. The filmmaker tore up copies of that day’s issue, layered
them, and then turned them into an urgent collage expressing his yearning for the free
expression of opposition viewpoints.

African Film School (African Film School, Roger Horn, South Africa, 2017, 5 min); international
premiere

Found 8mm home movies from safaris in South Africa and Zimbabwe in the1960s— i.e., during
the apartheid era. The filmmaker fi nds inspiration in Peter Kubelka’s avant-garde work Unsere
Afrikareise and uses montage and editing to critically refl ect on the colonial representation of
the African landscape.

Untitled, 1925, Part Three (Untitled, 1925, Part Three, Madi (Madeleine) Piller, Canada, 2017,
11 min); east european premiere

“When | close my eyes, everything remains the same”, says the filmmaker at the start of her
work, which records places in the Andes as she retraces the journey her Romanian-Jewish
grandfather undertook in 1925 in order to acquire Peruvian citizenship, which allowed him to
save his family from Europe twelve years later.

Domus (Domus, Rhayne Vermette, Canada, 2017, 15 min); international premiere

This portrait of architect Carlo Mollino looks at the vision of organizing space, buildings or
sculptures. Contours and surfaces, as well as the absence present in crossed-out notes,
crumpled sketches and the shapes and textures of material and scratched patters of houses,
construct a rhythmic collage of expressions to the landscape.

Twenty-Nine Minutes at Sea (Vingt Neuf Minutes en Mer, Jacques Perconte, France, 2017, 30
min); world premiere

Other possibilities of the sea. Digital impressionism, expressed through a patient
deconstruction of the image into moving colours, set to the subtle sound of a never-ceasing
wind. The rocking motion, further emphasized by contemplating slowness, evokes a sense of
the permanently changing waves.

Double 8 (Double 8, Christiana Perschon, Austria, 2016, 3 min); international premiere
Christiana Perschon shot her meeting with the artist Linda Christanell, a representative of
Austria’s feminist avant-garde of the 1970s, on double 8mm film without cutting. When
shown, the film’s split image shows footage of the two women filming one another to create a
dialogue on seeing and being seen.

Hypnodrom (Hypnodrome, Richard Wilhelmer, Austria, 2017, 5 min); east european premiere
The simple combination of movements by the camera and the observer creates a hypnotic ride
in which, despite a voiceover emphasizing calm and relaxation, rotating objects and lights
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create an unsettling physical experience and dig the viewer’s imagination deep into grogginess
of unsettled look.

The End of Time (The End of Time, Milcho Manchevski, Cuba,USA, 2017, 5 min); czech
premiere

Delving for a brief moment into an everyday scene, we see various movements at various
speeds and experience microstories representing the familiarity of the street. The classical
technique of analytical slowing down different parts of the image at different speeds is used to
capture an otherwise invisible phenomenon.

Boat People (Boat People, Sarah Wood, UK, 2016, 22 min); east european premiere

As essayistic meditation on mass movements of people since the Second World War, including
today’s mass flight from war, the possibility of death and environmental catastrophe. Images
of the natural elements and scenes taken from the films of, among others, Humphrey Jennings
or Derek Jarman explore the relationship between the representation of movements and
ideas.

N 34°20’ 18” E 12° 42’ 05” (N 34° 20’ 18” E 12° 42’ 05” ,Adrian Onco, Spain 2017, 6 min); world
premiere

A concentrated look at the point in the Mediterranean Sea where a large number of migrants,
including dozens of children, died on 11 October 2013. The series of dissapearing images
becomes a call for providing aid to the boats trying to reach affluent Europe.

The Sailor (The Sailor, Giovanni Giaretta, Netherlands, Italy, 2017, 9 min); east european
premiere

The margins and horizons of a landscape that perhaps never existed. A story told using the
invented language of the Na’vi (created for the film Avatar), in which rhythm and tone create
the narration. A semantic vision of the absence of what is present — birthplace, home, solid
ground — questions the imagination about the unclear boundary between what is dream, what
is possible and what is real.

Some Clouds Float Distant (Algunhas Nubes Flotan Nolxanas, Gonzalo E. Veloso, Spain, 2017, 6
min); world premiere

A visual illustration of the process of remembering, when the mind associates the image of an
object with similar images based on the person’s mental organization. These are more a
reflection of his identity than an imprint of real things and events.

Synthetic-free (Synthetic-free, Yoshiki Nishimura, Japan, 2017, 10 min); world premiere

Wave follows wave. Real movements of the ocean, redrawn by computer-generated
animation, flow into the picture frame in relation to real-time wind speeds, their visibility
defined by natural light levels. The monotonous sound further emphasises the endless
irregularity of the observed.

Where Shapes Come From (Where Shapes Come From, Semiconductor, UK/USA, 2016, 11
min); czech premiere

A description of non-randomness in the processes by which atoms join to form matter,
accompanied by images from a museum laboratory. Subtle alterations to the real image are
Formulas with scenes of a mineralogist’s work. Chemical equations and virtual bodies and
shapes give form to the invisible processes involved in the creation of substances.
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rack-pinion (wired-glass No.4) (rack-pinion (wired-glass No.4), Hajime Kawaguchi, Japan, 2017,
5 min); international premiere

As the film comes undone from the projector, the perforated edges become visible and reveal
the illuminated image as an approximate imprints of the world. Splotches of colour with
ambiguous meanings enter into the picture frame.

Pancoran (Pancoran, Richard Tuohy, Australia, 2017, 9 min); european premiere

Motorcycles and cars are lost in the noise of traffi ¢ and disappear in bands sliced into film
footage of Jakarta’s roads. The horizontal and vertical lines or checkerboard patterns
emphasizing the density and chaos of the crowded roads were made by optically printing
16mm film.

Tangled (Tangled, Pille-Riin Jaik, Austria, 2017, 6 min); international premiere

Stitched-through photographs become a drama in which memories are tangled, pierced by
holes, and deformed in order to hide the suturas of a story of falling in love, being in love, and
the end of love, and moving towards further stories in which a family picture reflects norms of
behaviour and stereotypes associated with the experience of love.

Proof of Memory (Proof of Memory, Yosuke Kawata, Japan 2017, 11 min); central european
premiere

Visual memories collected during the first year after the filmmaker’s graduation from
university, altered using computer graphics to create disconnected particles of overlapping
scenes showing various forms of depression from burnout, relationship crises, and a lack of
physical and mental strength.

Elements 1, 2, 3 (Eléments 1, 2, 3, Toma Burlin, France, 2017, 8 min); east european premiere
Tree, water, house. An exploration of particles of visual depiction and musical sentences
composed into impressions and unambiguities with the characteristics of movement, contrast
and stylistic attributes that form the foundations in a study of the fragility and solidity of visual
depiction.

The Space Shuttle Challenger (The Space Shuttle Challenger, Cecilia Araneda, Canada, 2017, 10
min); international premiere

Diary collages intertwine the emotions and experiencing burdensome moments from events
such as the interrogation of prisoners at Guantanamo, the Challenger disaster and the coup
d’etat in Chile with personal memories from the period of adolescence from the same points in
time passing of large and small history.

ONE-1-2 (RAZ-1-2, Thomas Mohr, Netherlands, 2017, 17 min); world premiere

An algorithmic composition of 531,441 photographs taken over the course of three decades
since 1985 place personal and societal events into various contexts to create a minimalist
study of informational value, comprehensibility and memory of events.

ROTARIO (ROTARIO, Bjorn Speidel, Germany, 2017, 9 min); international premiere

This stereoscopic 3D film explores field of vision by slicing the visible image into sections of
time and space. The centrifugal images of movement are combined in surreal compositions in
which the seams disappear and reappear in moving illusions.

Disintegration 93-96 (Disintegration 93—96, Miko Revereza, 2017, USA, Phillipines, 2017, 5
min); east european premiere
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The personal insecurities and pent-up emotions of a Filipino immigrant to the USA give way to
political ruminations and critical commentaries on the colonization of the mind by the
American Dream. A montage of family movies from the title’s years presents an anatomy of
family ties and a reliving of one’s own identity.

Cry Havoc (Cry Havoc, Guli Silberstein, UK, 2017, 6 min); world premiere

A mass of protestors in remediated scenes, a becomes an expression of the strength and
passion of the crowd, while dynamic abstractions and visual shifts show changing
interpretations of people’s expressions within a crowd and of their reasons and objectives for
protesting, all in a lightning-fast onslaught of media images.

Latency Contemplation 2 (Latency Contemplation 2, Seoungho Cho, USA, South Korea, 2017, 8
min); czech premiere

Natural textures and close-ups of various surfaces of soil, rocks and water are vertically sliced
and rhythmically abstracted. Within the stream of images, this tour of the outer world
becomes a way of experiencing the landscape and its transformations, in whose regularity we
can find stability and inner peace.

Spectator (Spectator, Mike Hoolboom, Canada, 2017, 9 min); east european premiere

The filmmaker’s father walks wordlessly around his home. He sits in a chair, reading the
newspaper. The image, veiled in dust that reflects the afternoon sun, shows only parts of the
reader before eventually revealing the entire fi gure, while the director remains just a lilent
observer of the revelation.

Heavy Eyes (Remastered) (Schwere Augen Remastered, Siegfried Alexander Fruhauf, Austria,
2017, 10 min); world premiere
Consistent manipulation of found footage showing people and faces in an urban landscape
dissolves their movements into visual echoes. The melancholy remnants of the original film are
subjected to the digital poetry of blurriness and the decay of meaning and recognisability of
things, gestures and mimics...

In This Valley of Respite, My Last Breath... (In This Valley of Respite, My Last Breath..., SJ.
Ramir, Australia, New Zealand, 2017, 5 min); world premiere

Wandering through edges of darkness capturing on grainy objects and pulling out hesitant
signs of the searched-for haven from the darkness. By carefully working with light, the
filmmaker sketches a unique place bathed in silence and uncertainty, on the back of specific
depictions of buildings and landscapes.

The Thread (El Hilo, Pablo Polanco, Pietro Bulgarelli, Chile/Costa Rica, 2017, 6 min); european
premiere

An old seamstress’s recollections are woven into a dreamlike postcard in which the sea carries
away a house, God takes in a child, and the burden of life shines through into a blindness in
which the most sensitive organs are the hands that meticulously work the loom.

Distance (Tavolsag, Dorottya Zurbd, Hungary, 2017, 9 min); czech premiere

Thee filmmaker returns to a Hungarian village for her last visit to her grandmother. The
blurring images emphasize the mental distance resulting from physical remoteness, but also
the time that has passed since the childhood memories remembered in her quiet voiceover,
which make up for the disappearing memories of the aging body.
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Garden Exercises (Garden Exercises, Agata Mergler, Cristian Villavicencio, Ecuador, 2017, 7
min); world premiere

A tour of botanical gardens in Bilbao, Toronto and Quito, filmed on a haptic camera as part of a
project for developing a camera that will record the things its owner touches. The filmmakers
explore the diversity of visual identities at a time dominated by the combination of sight and
sound.

Fascinations: Exprmntl.cz

Exprmntl.cz is a competition survey of the latest Czech experimental films that touch upon
reality and never cease in their search for new ways of expressing reality through classical
and digital film.

Dare nativitatis (Dare nativitatis, EliSka Cilkovd, Czech Republic, 2017, 14 min)

Storyline (Déjova linka, Alzbéta Kovandovd, Czech Republic, 2017, 5 min)

Today (Dnes, Simona Donovalov3d, Slovakia, 2017, 8 min)

Home ( Home, Adéla Kudlova, Czech Republic, 2017, 2 min)

Hypnagogia (Hypnagogia, Lucie Navratilova, Czech Republic, 2017, 15 min)

Can (Konzerva, Lucie Navratilovd, Czech Republic, 2017, 15 min)

Life in Patterns (Life in Patterns, Vojtéch Domlatil Czech Republic, 2017, 2 min)

Loathing... (Loathing..., Franz Milec, Germany, Czech Republic, 2017, 18 min)

Wet Wedding (Mokra svatba, Jakub Halousek, Jan Darhel, Czech Republic, 2017, 24 min)
Vienna Calling (Smrt nad zlato, Petr Sprincl, Czech Republic, 2017, 64 min)

Tradition (Tradice, Katefina Tureckova, Czech Republic, 2017, 8 min)

Traffic (Traffic, ZbySek Semelka, Poland/ Czech Republic, 2017, 1 min)

Transformations / Vapors / Melanosis (Transformace / Vypary / Melanosis Michael Kindernay
Czech Republic, 2017, 9 min)

Unknown (Unknown, Jakub Korselt, Czech Republic, 2017, 2 min)

VilyZ (Vilyz, Klara Mic¢ko¢kovd, Kristina Bartova, Marie Pichovd, Petr Kutek, Toma$ Cerveny,
Zbysek Semelka, Czech Republic, 2016, 2 min)

Aout me (Vizitka, Anastasia Serdyuk, Czech Republic, 2017, 1 min)

Feeling My Own Body (Vnimani vlastniho téla, Sarka Hole¢kova, Czech Republic, 2017, 4 min)
Life of Dreams (Zivot sn(i, Evgeniya Opalko, Czech Republic, 2017, 5 min)

Trace I Leave (behind) (Stopa (p)o mné, Simona Donovalova, Slovakia, Czech Republic, 2016, 8
min)

Usti (Usti, Lukas Jani¢ik, Czech Republic, 2017, 11 min)

Film as an Art Object. The Films of Stanislav Hora, 1980-2016

The little-known Super 8mm films of Stanislav Hora (1959) from the 1980s are a little studied
area of artistic film even in his home country, the Czech Republic. With his background in
sculpture, Hora approaches film more as an artistic material — he uses it to animate the
creation of sculptures, he draws on it, scratches and attacks its surface or uses it as a
medium for art happenings. For Hora, film is a tool for expanding his artistic practice into
other forms, a means for capturing visual processes or a kind of sculptural object. The
Ji.hlava screenings are the premiere of newly digitized versions.

Babrae (Babrae, Czechoslovakia, 1980, 6 min.)
Black Hose (Cerny hadice, Czechoslovakia, 1982, 3min.)
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Well-Positioned Model (Dobie posazend figuraCzechoslovakia, 1987, 3 min.)

Eye (Oko, Czechoslovakia, 1987, 1 min.)

Spider (Pavouk, Czechoslovakia, 1987, 3 min.)

Stones (Kameny, Czechoslovakia, 1987, 4 min.)

Fragment Il. — West Berlin (Fragment Il. — West Berlin, Czechoslovakia, 1989, 6 min.)
FIL (FIL, Czech Republic, 2016, 5 min)

Release on Command: The theme of group therapy and exercise in the
works of contemporary artists.

The common denominator of the videos is the theme of therapeutic or relaxation exercise,
the goal of which is to release mental and physical tension. In each of these works, however,
a critical sting can be observed, honed by the frustrations of man in today’s world — whether
they’re related to politics, interpersonal relations, or pressures at work. The transfer of these
videos from a gallery context into a cinema changes the viewers’ experiences: the viewer is
confronted with the images more urgently, they feel the tension building and releasing, and
hence empathy with those observed.

Presented films

Migra Yoga (Migra Jéga, Markéta Magidova, Czech Republic, 2012, 10 min.)

Primal Speech (Prvotni promluva, Liz Magic Laser, USA, 2016, 12 min.)

Sometimes They Almost Feel Happy (Nékdy se citi skoro $tastné, Barbora Kleinhamplova,
Czech Republic, 2015, 9 min.)

Together 2017 (Spole¢né 2017, Lucy Beech & Edward Thomasson, UK, 2017, 10 min.)

Two Minutes (Dvé minuty, Jakub Jansa, Czech Republic, 2016, 6 min.)

Short Joy

Short Joy presents a competition selection of the best documentary shorts — consummate
works exploring the possibilities and strenghts of documentary film within a limited time
framework.

137 Bullets (137 Bullets, Paul Turano, USA, 2017, 10 min)

An Absence of Reciprocity in Vulnerability, Losses and Risks (Absence reciprocity zranitelnosti,
ztrat i rizik, Adéla Komrzy, Czech Republic, 2017, 10 min)

Oh Brother Octopus (Oh Brother Octopus, Florian Kunert, Germany, 2017, 27 min.)

Clean Hands (Clean Hands, Lauren DeFilippo, USA, 2016, 9 min)

Find Fix Finish (Find Fix Finish, Mila Zhluktenko, Sylvain Cruiziat, Germany, 2017, 20 min.)
Dvalemodus (Dvalemodus, Bieke Depoorter, Mattias De Craene, Belgium, Norway, Germany,
2017, 9 min.)

Girls and Honey (Girls and Honey, Pieter-Jan De Pue, Belgium, Ukraine, 2017, 8 min.)

Borders (Meje, Damjan Kozole, Slovenia, 2016, 10 min.)

Interiors & Exteriors (Interiors & Exteriors, Ashique Mostafa, Bangladesh, 2017, 8 min.)
Stand-by Office (Stand-by Office, Randa Maroufi, Lebanon, France, Netherlands, Romania,
2017, 13 min.)

Idle by the Sea (Tsske Bialmyna. Kinda Hassan, Lebanon, Egypt, 2017, 20 min.)

The Little One (Mald, Diana Cam Van Nguyen, Czech Republic, 2017, 10 min.)

MA (MA, Maria Stoianova, Ukraine, 2017, 17 min.)

Commodity City (Commodity City, Jessica Kingdon, USA, China, 2016, 10 min.)
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Mon Amour, Mon Ami (Mon amour, mon ami, Adriano Valerio, Italy, France, 2017, 15 min.)
The Spacecraft Diaries 2016 (Ucho No Fune Nisenzyuroku, Hirofumi Nakamoto, Japan, 2016,
15 min.)

Stop and Go (Stop and Go, Giovanni Pannico, Ralph Kronauer, Germany, Italy, 2017, 15 min.)

A Testimony on Politics

A Testimony on Politics creates space in which voices and visions overlap with images and
rhythms, the urgency of the content with formal intransigence. A competition section
screening this year’s most important political documentaries.

The Venerable W. (Le Vénérable W., Barbet Schroeder, France, Switzerland, 2017, 100 min.),
czech premiere

Wirathu, an influential and much-respected monk, is the embodiment of a shocking form of
Buddhist nationalism in Myanmar, as he openly calls for the oppression and liquidation of the
Muslim minority. This fi Im provides an intimate insight of the background of an ethnic conflict,
stirred up by proven propaganda methods, which chillingly parallels the current Islamophobia
in Europe.

DisAstro (DisAstro, Leo Mecalf, UK, Greece, 2017, 24 min.), world premiere

“The economy is sick. It is time for it to die,” reads one piece of graffi ti in this film —an unusual
exploration of Athens during a time of crisis. The entire film consists of shots of abandoned
industrial and urban sites representing the ruins of the collapsed capitalist system.

Another Planet (Another Planet, Amir Yatziv, Israel, Germany, Poland, 2017, 48 min.), east
european premiere

This animated documentary tracks the making of a freeform compilation of computer models
of the Auschwitz Concentration Camp. The state prosecutor, architect, graphic designer, and
others explain their motives for creating them. The resulting mosaic links two themes of how
virtual reality can be used: to preserve memory and as a tool to cope with trauma.

Accidental Anarchist (Accidental Anarchist, John Archer, Clara Glynn, UK, 2017, 83 min), east
european premiere

Disillusioned by the foreign policy of the West, high-ranking diplomat Carne Ross begins to
take an interest in anarchist theory and practice. The film captures the unexpected
transformation of a supporter of the status quo into a seeker of social alternatives by working
with the motif of a journey, which we see from Ross’s passionate perspective.

Free Lunch Society — Come Come Basic Income (Free Lunch Societay — Komm Komm
Grundeinkommen, Christian Tod, Germany, Austria, 2017, 95 min), czech premiere

The greatest ever change in economic order is within reach! All that remains to be done is to
overcome conventional thinking and accept the concept of unconditional basic income. In his
montage documentary, the Austrian director simulates the history of the eff orts to implement
this reform, and, with futuristic playfulness, extrapolates its possible future development.

Last Men in Aleppo (Last Men in Aleppo, Ferras Fayad, Denmark, Syria, Germany, 2017, 104
min.), czech premiere

The never-ending war in Syria has destroyed everything. Although Aleppo is in ruins, some of
its residents have remained. Candid camera shots record the daily routine of the members of
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the White Helmets, who try to rescue people trapped beneath the rubble. But for how long
can a dead city be kept alive?

Ghost Hunting (Istiyad Ashbah, Raed Andoni, France, Palestina, Switzerland, Qatar, 2017, 94
min.), czech premiere

A group of former Palestinian prisoners from Israel’s Al Moskobiya detention centre enter a
large hall. Watched closely by the cameras, they re-enact scenes from their captivity. The re-
enactments are both memory and interaction. The resulting reflection on the everyday routine
of life in an interrogation facility helps only some of the participants chase away their personal
demons.

A Testimony on Knowledge

A Testimony on Knowledge is a competition section off ering a new defi nition of scientifi ¢
documentary. Th e boundaries of human knowledge, the boundaries of the portrayable —
and the possibilities of crossing them.

... When You Look Away (...Nar Du Kigger Vak, Phie Ambo, Denmark, 2017, 84 min.); czech
premiere

During Young’s interference experiment, electrons behave differently when they are being
observed. Working with this axiom of quantum physics, the filmmaker set out to explore
aspects of the human consciousness that cannot be described by science. Along the way, the
guestion arose: Does water communicate when people don’t see it?

Cinecitta Babilonia (Cinecitta Babilonia, Marco Spagnoli, Italy, 2017, 73 min.); east european
premiere

Cinecitta, the “city of film” on the Tiber River, produced over 300 films for Mussolini and gave
the people a galaxy of fi Im stars. This documentary combines historical facts with fictional
testimony by acting icons to conjure up an image of the Italian factory of dreams as a product
of propaganda and capital, as well as reveals the relationship between fascism and Hollywood.

Making Babies (Kinder Machen, Barbara Burger, Switzerland, 2017, 82 min.); world premiere
Today, thousands of children are born thanks to the involvement of third parties in
laboratories. This documentary analysis tracks the motivation of clients who use reproduction
clinics, the ambitions of doctors, and the unsaturated market for assisted conception methods.
One question remains hanging over the open topics: Where does the reproductive freedom of
an individual end?

Slav Epic Complex (Komplex Epopeje, Jan Strejcovsky, Czech Republic, 2017, 55 min.); world
premiere

A fantastic epic. A nationalist construct. Ideal for taking a selfie. A bunch of paint on a canvas
that belongs on the junk heap. Anachronism. A transcendental experience. Working with the
playfulness of the cinematic medium, the fi Imnmaker takes us on a tour of the serious world of
art, and gives voice to a theorist, an art restorer, a philosopher and a Japanese fan of Mucha.

I am Not Your Negro (I am Not Your Negro, Raoul Peck, USA/France/Belgium, 2016, 93 min.);
czech premiere

Samuel L. Jackson narrates this audiovisual presentation of a never-finished manuscript by the
eminent American writer and activist James Baldwin. This stirring history of the struggle of
African-Americans against white supremacy is presented from the perspective of disbelieving
amazement that such a thing could have ever happened and is actually still ongoing.
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Panic Attack (Ataque de Panico, Ernesto Ardito, Argentina, 2017, 76 min.); european premiere
The faster pace of life in modern society has among other things led to an increase in the
prevalence of panic attacks and anxiety disorders. A composition of details torn from context,
accompanied by commentary from victims of panic attacks demonstrates the various ways in
which they are manifested and draws unsettling conclusions.

Tell Me About the Stars (Derniéres Nouvelles des Etoiles, Jonathan Millet, France, 2017, 56
min.); world premiere

A group of fifteen scientists head for Antarctica where they’ll spend 13 months, during which
time they’ll study the skies from the best place on the planet. The fi Im diary of one of the
team members reveals glittering plains of snow, black nights full of stars, as well as isolation,
frustration, and the longing to escape back to civilization.

A Testimony on Nature

A Testimony on Nature is a competition section featuring this year’s documentaries that
hold conversations on the creation and destruction, on threats and challenges, about man as
part of and as a mortal enemy of nature, all through the refi ned medium of film.

An Inconvenient Sequel: Truth to Power (An Inconvenient Sequel: Truth to Power, Jon Shenk,
Bonni Cohen, USA, 2017, 69 min.); czech premiere

The question is not whether we have to change, but whether we are taking the necessary
steps quickly enough. Renewable energy or nuclear? Neither the people nor the politicians can
make up their minds. The ice is melting. Trump is calling people back to the coal mines.

Do Animals Hve Rights? (Les Animaux Dont-lls des Droits?, Martin Blanchard, France, 2016, 90
min.); east european premiere

Can animals defend their rights in court? Symbolic film sequences frame philosophical and
cultural-historical searching for the roots of today’s position of farm animals as products of the
food industry and the attempt to give them equal rights in the context of new scientific
discoveries and political struggles in the EU.

Wilder than Wilderness (Planeta Cesko, Maridn Poldk, Czech Republic, 2017, 81 min.); world
premiere

An expedition into the Czech countryside reveals the adventurous stories of plants and animals
that take place all around us, and explores fascinating places where nature is returning after
being devastated by man. The film, narrated by the filmmaker, captures the true wildness of
nature and the course of filming.

Nature: All Rights Reserved (Nature: All Rights Reserved, Sebastian Mulder, Netherlands,
2016, 22 min.); czech premiere

The autumn landscape on glass in an office, virtual 3D tropical motifs or static palm trees in a
dentist’s waiting room. This original collage of motionless simulations of the outside world,
accompanied by an authentic mix of sounds, uses ironic imagery to explore the role of
depictions of nature in relaxing the inhabitants of overtechnologised urban centres.

Dusk Chorus — Based on Fragments of Extinction (Dusk Chorus — Based on Fragments of
Extinction, Alessandro D'Emilia, Nika Saravanja, Italy, 2016, 62 min.); czech premiere

In his project “Fragments of Extinction”, composer and researcher David Monacchi explores
the landscape of the Amazon rainforest using audio recordings. The audiovisual symbiosis of
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natural still-lifes and three-dimensional audio landscapes makes his calls for preserving local
biodiversity all the more believable and urgent.

The Dispossessed (The Déspossédés, Mathieu Roy, Switzerland, Canada, 2017, 182 min.);
world premiere

The camera’s steadfast gaze carefully follows the toil of small-scale farmers across the globe
and records speeches by representatives of food conglomerates and supporters of sustainable
development. The documentary essay uncovers the pyramid of an agriculture industry
interested only in profit, with no regard for the nutritional needs of man and the soil.

OUT OF COMPETITION SECTIONS

Special Event

Exceptional cinema events that guide us through a deep and critical reflection of the
meanders of lived life in an unparalleled manner.

The Candidate: The Rise of Emmanuel Macron (Yann L'Hénoret, France, 2017, 112 min.);
World Premiere

Shot in the style of traditional observational documentaries, The Candidate takes a behind-the-
scenes look at the election campaign of the current French president Emmanuel Macron. But
the camera focuses not just on his flashy facade — it mainly looks at how it was created with
the help of various advisors and spin doctors.

Meuthen’s party (Meuthen's party, Marc Eberhardt, Némecko, 2017, 93 min); east european
premiere

Jorg Meuthen looks like a polite provincial politician. This intimate behind-the-scenes look at
his candidacy for German parliament as a member of the populist Alternative for Germany
(AfD) — putting up posters, speaking at pubs, giving speeches before thousands of people —
illustrates the unsettling ability of demagogic rhetoric to speak to the masses.

Following (Nejsledovanéjsi, Jifi Sladek, czech republic, 2017, 91 min)

Outside the Internet, Youtubers are ordinary people like us; at least that’s what we can see in a
film that follows five of the new rock stars for a year. Offering insights into their family
background, creative thinking and ideological bedrock of the people who belong to the
greatest influencers and who shape today’s young generation.

I Had Nowhere to Go (I Had Nowhere to Go, Douglas Gordon, Germany, 2016, 98 min); czech
premiere

While iconic experimental filmmaker Jonas Mekas recounts his childhood in occupied
Lithuania, the image remains silent or shrouded in mystery. The horrors of war cannot be
shown directly, and so the main role is taken by the soundtrack, with Mekas’s voice shattered
into a chaos of bangs, explosions, and excerpts of modern classical music.

Mrs. Fang (Mrs. Fang, Wang Bing, France, China, Germany, 2017, 86 min); central european
premiere

Mrs. Fang suffers from advanced Alzheimer’s disease. She no longer recognizes the people
around her, she cannot speak and can barely move. Mrs. Fang is dying. Her relatives, friends
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and the filmmaker have gathered by her bed to, over the course of several days, show us dying
as something that is both ordinary and that connects us all...

Risk (Risk, Laura Poitras, USA, Germany, 2017, 91 min); central european premiere

Risk was made over the course of six years, during which the director was in close contact with
Julian Assange in his asylum at the Ecuadorian embassy in London. Poitras showed the fi Im at
last year’s festival in Cannes, but she later re-cut it, thus turning a positive portrait of her
subject into a fi Im that casts Assange in a more ambivalent light.

Sarajevo Songs of Woe (Sarajevo Songs of Woe, Fred Kelemen, Bosnia a Herzegovina,
Germany, 2016, 140 min); czech premiere

In three interlinked episodes — the first and last fiction films, the middle one a documentary —
Fred Kelemen sketches out a portrait of Sarajevo as a city whose present day has been stolen
by wars, and which continues to serve as a reminder of the sins of European history. His long
takes form a universal mosaic of how diffi cult life is in the title city.

The White World According to Daliborek (Svét podle Daliborka, Vit Klusak, Czech Republic,
2017, 105 min)

Dalibor, the protagonist of Vit Klusak’s latest documentary film, lives with his mother and her
boyfriend, works at a lousy job, and likes to shoot extreme YouTube videos. He is also a self-
proclaimed neo-Nazi. The fi Im is a grotesque portrait of the denigrated and frustrated layers
of society that give rise to extremism.

University and Freedom (Univerzity a Svoboda, Vit Janecek, Zuzana Piussi, Czech Republic,
2017, 68 min); work in progress

Universities are facing an urgent dilema: Should they provide education, or labour force for the
current job market? This film essay follows several lines of thinking about tertiary education as
well as a personal line of one of the authors, making an important point — university is also
where we learn the habits of democratic decision making.

West of the Jordan River (A L'Ouest du Jourdain, Amos Gitai, France, 2017, 84 min); czech
premiere

In 1982, Amos Gitai made a video diary tracking the progress of the peace proces in the West
Bank. Thirty-five years later, in something of a follow-up film, he conducts a dialogue with the
inhabitants of the occupied territory. Disillusioned by politics, the Palestinians and the Israelis
are trying to find their own way to achieve long-term changes.

Special Event: Marriage Stories

Six married couples. 35 years. 18 films. Marriage Stories by Helena Trestikova.

The Marriage Stories cycle originated in the 1980s, and was commissioned by the Kratky Film
Praha production company. The impetus was the society-wide discussion about the high
divorce rate among young people. Statistics showed the first five years to be the most
critical. Trestikova selected ten couples, ranging in age from eighteen to twenty-five, at the
Old Town City Hall in Prague, and started shooting her longitudinal project with them. The
initial plan was that the project would run for five years. Trestikova filmed her Marriage
Stories cycle in three phases: 1980-1986, 1999-2005, and 2009-2017. She reduced the
number of couples from the original ten to six.
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Marriage Stories: Ivana and Pavel (Manzelské etudy: lvana a Pavel, Helena Trestikova,
Czechoslovakia, 1987, 36 min)

We follow the relationship of Pavel, a locksmith, and Ivana, a shop assistant — almost an
archetypal family: she guards the home fires, and he brings home the bacon. While the avid
billiards player follows his dreams, his wife remains in the background. The marriage breaks
down and lvana fi nds happiness with a fan of antique military vehicles.

Marriage Stories: Mirka and Antonin (ManZzelské etudy: Mirka a Antonin, Helena TresStikova,
Czechoslovakia, 1987, 38 min)

Before Mirka, a hairdresser, could marry Antonin, a dispatcher, she had to become
emancipated from her parents. They “had” to get married. The start of their marriage was
filled with conflict stemming from her premature adulthood, loss of independence, and
existential problems. Their fulfilled dream — a villa with a pool — was, in the end, ruined by
their son Tomas’s drug addiction.

Marriage Stories: Zuzana and Vladimir (Manzelské etudy: Zuzana a Vladimir, Helena
Trestikova, Czechoslovakia, 1987, 36 min)

Two builders — Zuzana and Vladimir — get married, renovate a fl at, and begin to make their
dreams come true. Vladimir wants to take photos, Zuzana longs for children. Both fulfi Il their
dreams. Vladimir becomes involved in a number of ambitious projects that are largely
unsuccessful. His selfl ess wife’s support and understanding have their limits, however, and the
couple divorces.

Marriage Stories: Zuzana and Stanislav (Manzelské etudy: Zuzana a Stanislav, Helena
Trestikova, Czechoslovakia, 1987, 35 min)

“Don’t just survive — live! Build a family — but my way! Not that it happens by chance,” says the
son of Stanislav, an electrical engineer, and Zuzana, a high school graduate, as a summary of
their 15-year-long marriage. The coexistence of two completely different people who have
nothing else in common except their children and a “honeymoon loan”.

Marriage Stories: Marcela and Jifi (ManZzelské etudy: Marcela alifi, Helena TresStikova,
Ceskoslovensko, 1987, 45 min)

The marriage of Jiti, a telephone mechanic, and Marcela, a horse breeder, was sealed by both
secular and religious services. They married out of love, but the relationship was fraught with
disagreement right from the beginning. Even their subsequent fates weren’t happy ones: after
the death of their daughter, Marcela remained alone with her son. Viewers help her out
financially, but she can’t cope with the loss.

Marriage Stories: Ivana and Vdclav (Manzelské etudy, Manzelské etudy po 20 letech,
Manzelské etudy po 35 letech: lvana aVaclav, Helena TreStikovd, Czechoslovakia, Czech
Republic, 1987, 2006, 36 min)

Architects Ivana and Vaclav manage their work and university studies with tenacity. They're
maximalists in everything they do. They’ve got fi ve children and went into business right after
1989. Their demands, their desire to build and create, however, eventually run up against the
limits of the possible. They even run up against the incomprehension of those around them —
including that of their own children.

Cinematic Collectors of Time (Filmovi sbéraci ¢asu)
Documentary filmmaker Sarka Slezakova presents unique longitudinal projects, of which she
has collected more than thirty over the course of her research — the longest has been fi Imed
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continuously for 50 years, another follows 1,038 people, and another still has its own museum.
These are the films of Rainer Hartleb, Michael Apted, Gillian Armstrong and many others.
Although all the projects are extremely popular in their home countries, Czech audiences have
never had the chance to see them.

Translucent Being: Jean Rouch

Jean Rouch. Man with a Contact Camera. With his enthusiasm for research and film, and
especially through his “contact camera”, Jean Rouch combined science and art and thus
fundamentally altered how research is done in the humanities, helped film set out in new
directions, and gave us a new look at Africa and the world of images. In so doing, he became
a leading figure of 20th-century film.

I, a Negro (Moi un Noir, Jean Rouch; Ivory Coast, France, 1957-1959, 78 min)

Czechoslovakia’s Filmovy prehled (29/1961) called the film an acted documentary about the
life of three young immigrants in the town of Abidjan. It was nevertheless an absolutely
original work within the French New Wave, free in terms of both form and content.

Dopis z Pobreii slonoviny (Dopis z Pobfezi slonoviny, Jean Rouch, France, Czechoslovakia,
1962, 12 min)

Jean Rouch never made a film called Letter from the Ivory Coast. Although it was presented in
Czechoslovakia as one of his works, it was a fi ctional documentary made by editing his
feature-length film I, @ Negro, which the era’s communist ideologists apparently found insuffi
ciently “progressive”.

The Punishment: or The Bad Encounters (La Punition ou les Mauvaises Rencontres, Jean
Rouch, France, 1960-1963, 60 min); czech premiere

The Punishment is a forgotten gem, shot using a light camera and natural sound. It tells the
story of a modern Nadja wandering Paris to the sound of Bach and quotations from Baudelaire
and the Marquis de Sade — filmed in three improvised acts with a Canadian direct cinema crew.

Dogon Drums (Batteries Dogon. Eléments pour une Etude des Rythmes, Jean Rouch; Gilbert
Rouget, Germaine Dieterlen, Mali, France, 1964-1965, 27 min); czech premiere

This ethno-musical study, filmed among the Dogon people on the Bandiagara cliff s, captures
the process of learning the traditional art of playing the “drums of the ancestors”. The film is
also an excellent example of meticulous editing, used to give a sense of rhythm to the sound
and the images in order to create an uncommon experience.

The Singing Stones of Ayorou (Pierres Chantantes d’Ayorou, Jean Rouch, France, Niger, 1968,
7 min); czech premiere

An experimental visual-acoustic study of rhythm that makes use of an unusual percussion
instrument. The “singing stones” are large rock formations with cupules in them that people
play on the island of Ayorou Goungo in Niger. Rouch plays with a combination of traditional
and modern music. This interesting phenomenon of “instrumental” objects from nature has
become a part of European art.

Horendi (Horendi, Jean Rouch, France, Niger, 1972, 70 min); czech premiere

Horendi looks at a ritual of spirit possession that two women in the film undergo in the town of
Niamey, Niger. The resulting analysis of the relationship between music and dance is achieved
through the use of slow motion and synchronised image and sound.
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VW, Hooligan (VW Voyou, Jean Rouch, France, Niger, 1973, 19 min), czech premiere

A film from the category of advertising shorts that multinational companies shot for Africa. It
consists of 20 gags associated with the Volkswagen Beetle. As payment, Rouch and his three
actors each received a Beetle. In the end, the film was never distributed because the car’s
production was halted.

Work Rhythms (Rythmes de Travail, Jean Rouch, France, Niger, 1970-1973, 10 min); czech
premiere

A cinematic experiment consisting of three excerpts from various films on the subject of
working rhythm. In this spirit, we see grinding grain, clearing a fi eld, and a “pagan” dance at
the end of a possession ritual. Each activity is seen on the basis of a rhythm, such as the sound
of the mortar or the song of the farmers.

Zomo and His Brothers (Zomo et ses freres, Jean Rouch, France, Niger, 1975, 19 min); czech
premiere

This portrait of Zomo, the second child of Damouré Zika, takes us on a visit to the Niamey Zoo,
where he works. But the film is mainly an anthropological study about work and leisure time,
and we learn about the local folk music, through which we hear about the life of young people
in Niger, including their worries and their private lives.

Babatu and the Three Councils (Babatu. Les 3 Conseils, Jean Rouch, France, Niger, 1973-1976,
95 min)

Rouch’s only film (and the only from Niger) to ever be shown in official competition at the
Cannes Film Festival. A look at historical events from the second half of the 19th century, the
film is partially an improvised retelling of the life of the famous warrior Babatu. After seven
years, one of his soldiers returns from war with three pieces of advice...

Cousin, Cousine (Cousin, Couisine, Jean Rouch, France, Italy, Niger, 1985-1987, 31 min)
Mariama and Damouré find themselves in Venice, where they look for a relic or fetish that has
been lost here a long time ago, like in one of Gentile Bellini’'s famous paintings. Mariama also
shows her cousin a workshop where gondolas are made, and they talk about the strange
Venetians who live on the water.

Damuré Talks about AIDS (Damuré parle du SIDA, Jean Rouch, Francie/Niger, 1991-1992, 10
min); czech premiere

In his office in Niamey, “doctor” Damuré Zika receives “patients” Lam lbrahim Dia and Talou
Mouzourane, who have come to ask him many questions about AIDS, including the nature of
the disease and forms of protection. Damuré provides all kinds of advice and ends his speech
with a philosophical thought. The film was screened often and was used in Niger for
prevention.

I am Tired of Standing, I Lie Down (Mon Fatigué Debout, Moi Couché, Jean Rouch, France,
Niger, 1996-1997, 87 min); czech premiere

If you fall asleep and dream beneath banana tree that is struck by lightning but still lives, then
your dreams will come true. “I Am Tired of Standing, | Lie Down” is the name of a talking tree,
and in its proximity anything is possible. Time and space do not exist, and the rules are set by
the dream.

Andrea Paganini: Jean Rouch, Complete and Incomplete
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The block of films aims to illustrate how Jean Rouch’s film oeuvre, half of which consists of
unfinished films, is the result of creative development and changing vision of the author for
whom an opus always was a work in progress, never to be complete... The lecture will be
based on such examples as Rouch’s famous film Tourou et Bitti, with special attention being
paid to the two rare versions of Tanda singui, stressing the use of voiceover.

Translucent Being: Shinsuke Ogawa

The cinéma vérité, or direct cinema, movement is usually associated with France, Canada,
and the United States. In Japan, however, a distinctive filmmaker was working concurrently,
masterfully employing the creative methods and aesthetic conventions of the movement in
his work. Political infl exibility, socio-critical analysis, and the consequences of testimony are
the hallmarks of Shinsuke Ogawa’s filmmaking style. His documentaries excel in their
editing, which imbue situations with complex meaning — he can capture even the subtlest
figures as characters while telling micro-stories that reflect the nature of the issue being
explored.

Sea of Youth (Seinen No Umi, Shinsuke Ogawa, Japan, 1966, 56 min); czech premiere

Shinsuke Ogawa’s directorial debut follows the struggle of four Japanese students in 1966 who
lead the opposition to proposed changes in university correspondence courses. The
filmmakers’ passion blends with that of the students, giving the film a youthful militant energy.

A Report from Haneda (Gennin Hokokusho — Haneda To So No Kiroku, Shinsuke Ogawa, Japan,
1967, 58 min); czech premiere

The word “report” in the film’s title is a reference to the meticulousness that Ogawa and his
collaborators aimed for while trying to learn the circumstances surrounding the death of the
student Yamazaki during street clashes with the police in Haneda.

Summer in Narita (Nihon Kaiho Sensen: Sanrizuka no Hatsu, Shinsuke Ogawa, Japan, 1968, 108
min), czech premiere

The first film in the “Narita” series of seven documentaries made over the course of eight
years, all of them shot under the auspices of Ogawa Production. It is the first time the
filmmakers spent an extended period of time living with their subjects, in this case farmers
protesting a new airport.

A Japanese Village - Furuyashikimura (Nippon-Koku Furuyashiki-Mura, Shinsuke Ogawa,
Japan, 1982, 210 min); czech premiere

While working on this film, the filmmaking team frequently adopted the methods of scientific
documentary. The film’s first part is a painstaking study of the influence of cold weather on the
harvest, but the later interviews with and ancient stories of the villagers create a tale of the
modernization of Japanese society.

Translucent Being: Marcel Ophuls

Marcel Ophuls (born 1927) is the son of director Max Ophuls. The fate of the German-Jewish
family, which fled from the Nazis to France (where they received French citizenship) and
then the United States, in many ways determined the subjects Marcel Ophuls chose for his
films. Although his first outings as a director were works of fiction, Ophuls is renowned
primarily for his documentary films. He has focused in particular on the Second World War
and subsequent bloody conflicts involving Western countries, where he is interested in how
individuals respond when faced by evil, in the phenomenon of collaboration, and in the
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attitudes of and dilemmas faced by prosecutors and people accused of crimes against
humanity. He has also focused on the victims of repression and on the activists who, despite
the growing tendency to forgive and forget, endeavour to find the truth and achieve justice.

Munich, or Peace in Our Times (Munich ou La Paix pour Cent Ans, Marcel Ophuls, Germany,
France, 1967, 115 min.); czech premiere

A closer look at the context and circumstances surrounding the signing of the Munich
Agreement in September 1938. Among those interviewed are some of the lead actors in the
events, including Edouard Daladier and Anthony Eden. A central theme of the film is the
tendency by some democratic elites towards self-delusion when faced with an evil they did not
understand.

The Sorrow and The Pity (Le Chagrin et La Pitié, Marcel Ophuls, France, Switzerland, Germany,
1969, 251 min.)

Ophuls’s famous documentary was one of the first to reveal the level of collaboration, anti-
Semitism, and fear under France’s Vichy regime. Interviews with participants in the events
covered by the fi Im are interspersed with archival footage. The director’s subtle sarcasm is
evident in the way he combines contradictory motifs in word, image, or music.

The Memory of Justice (The Memory of Justice, Marcel Ophuls, UK, USA, France, Germany,
1973-1976, 278 min.); czech premiere

An exploration of judicial and individual responses to crimes against humanity, the fi Im looks
at the Nuremberg Trials and the wars in Algeria and Vietnam. Unlike in his earlier
documentaries, Ophuls here created a more personal testimony, including his family and
making use of other techniques of participatory documentaries.

Hotel Terminus: The Life and Time of Klaus Barbie (Hotel Terminus, Marcel Ophuls, Germany,
France, USA, 1988, 267 min); czech premiere

An Oscar-winning look at the Nazi Klaus Barbie, who after 1945 was in the service of Western
intelligence agencies. Ophuls proved to be an excellent interviewer. The film’s many different
voices range from dictators to Nazi hunters, and combine to form a call for justice and an ironic
look at the human comedy.

Transparent Landscape: Taiwan

History as reflected in political, personal and poetic images showing society-wide events and
everyday life in a country with a newly discovered identity. A survey of independent
documentary fi Ims from the entire history of Taiwanese cinema.

This retrospective of independent Taiwanese documentaries includes borderline
experimental or videoart creations with references to actual events, and reflects filmmaker's
interest in political and social issues, as well as the tradition of intimate personal films. This
representation of reality is revealed here in images, situations, and characters captured via
documentary conventions and experiments with images and sound in poetic and socio-
critical videoart — such diverse stylistic positions can be found in the selection of films from
the 1930s to 2014. From sophisticated lyrical sketches of the Taiwanese landscape to
political manifestos, from personal histories to alarming social testimonies. At the centre of
attention is the identity of this island nation, which experienced hegemony by the Japanese
in the first half of the 20th century and by the Chinese in the second half. Since the 1990s, it
has enjoyed relative political and cultural freedom. How has the desire for self-expression
made an impression on documentary films that emerged outside the audiovisual
propaganda line?
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Life Continued (Ling Zhuang, Taiwan, 1966, 3 min.)

The Mountain (Richard Yao-Chi Chen, 1967, Taiwan 19 min.)

CTS News Clip: DuPont's Lukang Factory Plan Triggers Disputes (Chinese Television Systems,
Taiwan, 1987, 3 min.)

Lukang Residents' Anti-DuPont Movement (Green Team Documentary Association Taiwan,
1987, Taiwan, 8 min.)

Green TV's Inaugural Film (Green Team Documentary Association Taiwan, 1989, Taiwan, 11
min.)

A Play in Water (Hsiu-Ching Wu, 1992, Taiwan, 10 min.)

Ephemera (Lai Fong-Chi, 1992, Taiwan, 12 min.)

Duckweed (Lai Fong-Chi, Taiwan, 1993, 41 min.)

Escape (Chung Mong-Hong, 1993, Taiwan, 27 min.)

Afterimage (Tay-Jou Lin, Taiwan, 1994, 3 min.)

Floating Islands: 03:04 (Huang Ting-fu, Taiwan, 2000, 16 min.)

Lingchi: Echoes of a Historical Photograph (Chen Chieh-jen, Taiwan, 2002, 21 min.)

Noa Noa (Tony Chun-Hui Wu, Taiwan, 2003, 21 min.)

Twilight Zone 9 (Mi-sen Wu, Taiwan, 2005, 56 min.)

Europe Resurrection (Tony Chun-Hui Wu, 2006, Taiwan, 6 min.) Evropska premiéra

The Willow River (Tay-Jou Lin, Taiwan, 2006, 16 min.)

An Unreadable Poem (Kai-Ting Chuang, Taiwan, 2008, 1 min.)

Escape from North Korea (Chien-Chi Chang, Taiwan, 2009, 6 min.)

Avici (Tsou Yu-Hsin, 2011, Taiwan, 59 min.)

Dwelling (Yuan Goang-Ming, Taiwan, 2014, 5 min.)

The 561st Hour of Occupation (Yuan Goang-Ming, Taiwan, 2014, 6 min.

Lenin: Icon

Very little film footage has survived of the 1917 Russian Revolution, meaning that
generations of filmmakers faced an immense challenge when trying to present this historical
moment using the tools of cinema. The cult of Lenin and the storming of the Winter Palace
received special attention.

Storming the Palace

Our typical image of the storming of the Winter Palace by the revolutionary masses is based on
1920 the mass spectacle, whose first and most famous cinematic reconstruction was shot by
Sergei Eisenstein in 1927. In reality, the Tsar’s family had moved out of the palace in 1915 and
established a military hospital there. It was also the seat of the provisional government, which
was arrested without resistance in the early hours of 26 October by a group of about ten
revolutionaries — but only after a senseless siege of the building that killed dozens of helpless
patients.

The Storming of the Winter Palace (Alexander Kugel, Boris Svetlov, Konstantin Derzhavin,
Leonid Viv’'en, Nikolai Evreinov, Nikolai Petrov, USSR, 1920, 107)

On the anniversary of the revolution in 1920, Nikolai Evreinov organized a mass spectacle in
Petrograd. Unlike the events of autumn 1917, this re-enactment of the storming of the Winter
Palace was meticulously captured on film. The result was a film whose theatrically composed
footage is often presented as a documentary record of 1917 the events.
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October: Ten Days that Shook the World (Sergei Eisenstein, USSR, 1927, 102°)

The final part of Eisenstein’s trilogy (Battleship Potemkin, Strike) and the first film to depict
Lenin. Using the principle of montage, Eisenstein presents the revolution in a revolutionary
manner. The music was composed by the German pioneer Edmund Meisel. The costly fi Iming
was done without professional actors. After 1933, the fi Im was no longer shown in the Soviet
Union.

Taurus (Alexander Sokurov, Russia, 2001, 94°)

Based on a screenplay by Yuri Arabov, Taurus is part of Sokurov’s “tetralogy of power” (along
with Moloch, The Sun, and Faust). It follows the terminally ill and helpless Lenin (Leonid
Mozgovoy) over the course of a day in Gorky, confined to a wheelchair, suffering from lapses
in memory and personal doubts, and surrounded by people looking to manipulate him.

The Czech View of the Great October Revolution /The Topic will be presented by Tomas Glanc
Among other things, Czechoslovak cinema took a documentary look at Lenin’s visit to Prague.
Under post-Normalization, Czechoslovak TV adapted two Soviet plays by Nikolai Pogodin (from
and) — specifically, their later versions from which Stalin had been removed.

Lenin (presentation by Tomds Glanc)

For a long time the leader of the revolution, which the Bolsheviks had hoped would grip the
entire world, was not depicted in film. Lenin first appeared on the big screen three years after
his death on the 10th anniversary of the revolution, when he was played by an amateur
lookalike. Originally depicted in a documentary style, under Stalinism Lenin became a more
abstract figure — a prudent and ever-triumphant leader. In the second half of the 20th century,
depictions of Lenin were based not just on the little documentary footage that existed of him,
but also to a significant degree on the way he was depicted (especially in terms of his physical
gestures) on monuments and memorials.

Masterclasses

A comprehensive look at the documentary methods, creative decisions, styles, and cinematic
thinking of exceptional documentary filmmakers.

Ada Solomon: Documentary in Fiction Film

Romanian producer Ada Solomon (1968), general manager of Hi Film Productions, works with
directors such as Radu Jude and Calin Peter Netzer. She takes part in international co-
productions, such as the film Toni Erdmann (Maren Ade, 2016) and is a winner of the European
Co-Production Award. Her lecture is a discussion with her husband and collaborator,
documentary filmmaker Alexandru Solomon, author of the films Kapitalism: Our Secret Recipe
(2010) and Tarzan’s Testicles (2017). It will address the benefits and pitfalls arising from the
use of a documentary approach when creating fiction films. How does this approach influence
the organization of the shoot and the film’s structure? And how are its costs reflected in the
budget?

Marcel Ophuls: Joys and Sorrows of Documentary Filmmaking
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Master of the interview, subtle observer and creator of multifaceted documentaries Marcel
Ophuls (1927) is the son of director Max Ophuls. The German-born Frenchman with US
citizenship shot most of his films on commission for television. His documentaries weave
together a variety of personal recollections of the wartime events of the 20th century. His
work is characterised by a sense for the moment and by the sophisticated combination of
materials that engage the viewer both morally and intellectually. Ophuls sees documentary
film as a narrowly defined genre; during his lecture he will focus on the question of what
should be included in a film and what should be left on the cutting room floor.

Karel Vachek: How Vachek Films Communism...

Professor Karel Vachek (1940), the doyen of Czech documentary film and the last active
member of the New Wave, is filming his latest cinematic novel, which has the working title
Communism. In his film, he argues that revolutions are always followed by the restoration of
the old order, and that power and wealth continue to be held by just a select few. Vachek
guides the viewer through a collage of his personal memories, framed by scenes from his films,
costume designs and news archives. During his lecture, he will show a roughly one-hour
excerpt of recently edited scenes and will engage in audience discussion. And perhaps he will
reveal whether he has managed to convince actress Jifina Bohdalova to participate in his
project.

Karpo Godina: A Different Approach to Making Documentary Films

A leading representative of Yugoslavia’s Black Wave, Slovenian cinematographer and director
Karpo Godina (1943) began making amateur films in the second half of the 1960s. Their poetic
style caught the attention of Zelimir Zilnik, and after Zilnik’s Early Works (1969) won a Golden
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Bato Cengié. In his lecture, Godina will focus on his own early works, which are characterised
by a fundamental exploration of stylistic tools, meticulous work with space and, in the best
tradition of the Yugoslav New Wave, a never-ceasing attempt at capturing the pulse of the era.

Game (Karpo Godina, Yugoslavia, 1965, 6°); Czech Premiere
Litany of Happy People (Karpo Godina, Yugoslavia, 1971,14°); Czech Premiere

Dmitrii Kalashnikov: Behind The Road Movie

Russian filmmaker Dmitrii Kalashnikov’s latest feature documentary The Road Movie paints a
portrait of Russia from a unique and unlikely perspective. Composed exclusively of found
footage from dashboard cameras filmed by Russians while on the road, the film alternates
between being meditative and downright terrifying. Dmitrii Kalashnikov will discuss his process
of weaving together these materials to create a greater picture in this extended Q&A session
that will be preceded by the screening of The Road Movie.

The Road Movie (Dmitrii Kalashnikov, Belarus, Russia, Serbia, Bosnia and Herzegovina, Croatia,
2016, 67°); Czech Premiere

Andreas Horvath: Spending Time With Helmut Berger, Actor

In the films of award-winning Austrian director Andreas Horvath (1968), interesting characters
seem to dominate the screen. His latest film Helmut Berger, Actor is no exception. It is an
unconventional and controversial portrait of the actor Helmut Berger and his tumultuous
relationship with the director. The film itself is an insightful commentary on the documentary
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medium, revealing the power dynamic and struggles sometimes present between filmmaker
and subject. Andreas Horvath will present an extended Q&A session that will be preceded by
the screening of the film Helmut Berger, Actor.

Helmut Berger, Actor (Andreas Horvath, Austria, 2015, 90°)

Pierre-Olivier Bardet: Why Is There Something Rather Than Nothing ?

French producer Pierre-Olivier Bardet (1953) is a co-founder of the Idéale Audience production
company. Films that he has co-produced include Frederick Wiseman’s Crazy Horse (2011) and
National Gallery (2014), as well as Wang Bing’s Mrs. Wang (2017), this year’s winner of the
Golden Leopard in Locarno. The title of Bardet’s lecture is a question formulated by G. W.
Leibniz in the late 17th century, which Bardet believes perfectly captures every producer’s
starting dilemma. In his lecture, which he will open with a practical example — a description of
his own activities while producing the Israeli-French film Hotline — Bardet will ask what the
point of “producing” is and what it actually means.

Hotline (Silvina Landsmann, Israel, France, 2015, 100°); Czech Premiere

Jéhann Jéhannsson: Music in Documentary Film

Icelandic composer, experimenter, and creator of the Ji.hlava festival spot for 2017, J6hann
Jéhannsson (1969) writes electro-acoustic, minimalism-influenced film music, for which he has
earned numerous awards for its originality and sensitivity to the inner rhythm of the film. He
works with Hollywood directing stars as well as with independent filmmakers. He created the
fantastic brass accompaniment for the film The Miners’ Hymn, which was screened at the
Ji.hlava IDFF in 2016. During his lecture, he will discuss ways of creating film music and his own
personal methods.

End of Summer (J6hann Jéhannsson, Iceland, Denmark, 2014 , 29°); East European Premiere

One Year in America

One Year in America offers a cinematic immersion into the contemporary United States
traumatized by Donald Trump.

Purge This Land (Lee Anne Schmitt, United States, 2017, 84°); East European Premiere

A film essay centered around the legacy of the abolitionist John Brown, set to the meditative
tempo of a soundtrack inspired by black music. A touching video and sound journey through
places where the fight to abolish slavery took place, which in many cases are overgrown with
grass and are falling into oblivion.

The Reagan Show (Pacho Velez, Sierra Pettengill, United States, 2017, 75°); Czech Premiere
The volume of official film records made during the Reagan presidency far exceeds all of the
previous presidential administrations combined. This documentary, comprised of such archival
footage, is the portrait of a man in a role whose public is the entire world — from one take to
the next, from one peace summit to another.

The Penalty (Will Francome, United Kingdom, 2017, 87‘); International Premiere
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The fates of three people, in three different places in America, are indirectly caught up in tragic
circumstances ensuing from the fatality of the death penalty. This is a very personal insight
into the lives of those who have found themselves caught in the centrifugal force in close
proximity to this institutionalized form of murder and are having difficulty finding their way
back — or rather, their way out.

Trumped: Inside the Greatest Political Upset of All Time (Ted Bourne, United States, 2017,
101°); Czech Premiere

Using footage obtained for a Showtime channel news program, this narrative documentary
reconstructs the still seemingly unbelievable story of the path Donald Trump followed from
the primaries all the way to the White House. It is a thorough recapitulation, as well as a
commentary, about what we really witnessed and how far democracy can go — and we with it.

War/Peace (Inderjit Kaur Khalsa, Finland, United States, 2017, 60°); International Premiere

In this documentary set against the fateful lives and ideology of members of the Weather
Underground Organization, a radical political movement of the 1960s, the filmmaker asks
viewers a few indirect questions: Is armed resistance against an increasingly rigid
establishment justified? And does that not merely start another spiral of violence?

No Man’s Land (David Byars, United States, 2017, 81‘); European Premiere

In early 2016, a group of activists occupied the Malheur National Wildlife Refuge in Oregon to
protest the federal government’s irresponsible use of government lands. Weapons in hand,
they fully surrendered to a sense of frustration that managed to bring together a diverse range
of anti-establishment groups.

Siren Test

Explore today’s international music documentary and experimentation. How much of
today’s flood of music is actually functional? Is there still such a thing as the art of sound
(and the art of listening!) that has the force of the mythical Sirens?

Conny Plank: The Potential of Noise (Stephan Plank, Reto Caduff, Germany, 2017, 92°); East
European Premiere

Today’s re-evaluation of the 20th century is happening on many fronts — one example is this
portrait of German music producer Conny Plank, who helped shape the music of Kraftwerk,
David Bowie, Brian Eno, Neu!, Devo, Cluster, Ultravox and Eurythmics, and who died at just 47.

The Goodiepal Equation (Sami Sanpakkilda, Denmark, Finland, 2017, 70‘); International
Premiere

A fascinating portrait of an artist who donated all his belongings to the Danish National
Gallery. Goodiepal combines music, performance and his own life intoa crazy and
uncompromising, but also loving and logical, answer to today’s world. Hidden beneath the
outer layer of absurdity lie well-considered viewpoints and a social and environmental
sensibility.

Little Tsunamis (Toby Clarkson, United Kingdom, 2017, 81‘); World Premiere
This personal film essay starts out following three sound artists (including Chris Watson, who is
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known for his recordings of nature), but takes a surprising turn when the director meets the
deaf writer Louise Stern. The poetic film diary shows the growing role of audio media in the
world of images.

Bunch of Kunst — A Film about Sleaford Mods (Christine Franz, Germany, 2017, 103‘); Czech
Premiere

As the camera follows the political, rebellious, bitterly entertaining and vulgar Sleaford Mods,
it uncovers many sides of the social reality of Brexit-era Britain. Jason Williamson, whose
performance The Guardian once compared to Peter Handke’s drama Offending the Audience,
captures the feelings of, among others, people stuck in “shit jobs” in small towns.

Fascinations: Psychedelia

Journeys to the margins of physical sensations, where convincing fragments of events and
strangeness lurk, disrupted by stirrings in the structure and boundless flux of things. Films
that think about psychedelic states, and works capable of inducing them.

Annabelle Dances and Dances (Serpentine and Butterfly Dances) (William K. L. Dickson,
William Heise, James White, United States, 1900, 6°); Czech Premiere

Coney Island at Night (Edwin S. Porter, United States, 1905, 4‘); Czech Premiere

Filmstudie (Hans Richter, Germany, 1925, 5); Czech Premiere

The Vipers (Shinkichi Tajiri, Netherlands, 1955, 9°); Czech Premiere

La Couleur de la Forme (Hy Hirsch, United States, 1960, 7); Czech Premiere

NO OW NOW (Gerd Stern, United States, 1960, 5°); Czech Premiere

Dog Star Man — Prelude (Stan Brakhage, United States, 1963, 26); Czech Premiere

Day Tripper (Etienne O’Leary, France, Canada, 1966/68, 9°); Czech Premiere

Doppler Effect Version Il (Dan Agnew, United States, 1968, 5‘); Czech Premiere

Eyetoon (Jerry Abrams, United States, 1968, 8‘); Czech Premiere

Film Form No. 1 (Stan VanDerBeek, United States, 1970, 10‘); Czech Premiere

Airborn (Chas Wyndham, United States, 1973, 3‘); Czech Premiere

DCA Spiel (Philippe Franck, France, 1987, 4°); Czech Premiere

The Evil Surprise (Francois Miron, Canada, 1994, 16°); Czech Premiere

Sans Titre (Maia Cybelle Carpenter, United States, 2002, 7‘); Czech Premiere

Asleep at the Wheel (Mike Maryniuk, Canada, 2005, 2‘); Czech Premiere

Nervous Magic Lantern: SPIRAL NEBULA (Ken Jacobs, United States, 2005, 46‘); Czech
Premiere

BROUILLARD - passage #14 (Alexandre Larose, Canada, 2014, 10); Central European Premiere
Into the Light: Film Resistance (Madi (Madeleine) Piller, Canada, 2016, 4°); Czech Premiere

Conference Fascinations

Outstanding experimental films made outside the official art of the regime in the second half
of the 20th century in the countries of the former Yugoslavia.

In 2015, the Ji.hlava IDFF presented numerous Czech experimental films from throughout
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history as part of a series of screenings for film experts and the public. In 2016, we focused
primarily on Central and Eastern Europe. The foreign distributors, festival programmers and
gallery representatives who were attending the Fascinations Conference (and other
professionals from the fields of film distribution and presentation) could thus learn about films
and filmmakers that they had previously never heard of.

This year, our screenings will focus on underground fiction and experimental films from the
countries of the former Yugoslavia. As with last year’s screenings, all the films were made
during the communist era, when films were made under very specific, difficult conditions. This
region has yet to be fully studied and the works remain little known in their countries of origin
—not to mention in the rest of the world.

Block 1

The Seal (Dusan Makavejev, Serbia, 1955, 18°)

Termites (Milan Samec, Croatia, 1963, 2°)

Straight Line (Stevens Duke) (Tomislav Gotovac, Croatia, 1964, 7)
Game (Karpo Godina, Jure Pervanje, Slovenia, 1965, 6)

Pression !"#$%&'()*+('$,(- Serbia, 1970-1975, 15)

Ping-Pong (lvan Ladislav Galeta, Croatia, 1976-1978, 2°)

Video Manual (Dalibor Martinis, Croatia, 1978, 1°)

Personal Cuts "#$%#&'()*+(,Croatia, 1982, 4')

Block 2

Anthony’s Broken Mirror (Dusan Makavejev, Serbia, 1957, 12°)

Twist Twist (Ante Verzotti, Croatia, 1962, 3°)

Dok. Film (Nasko Kriznar, OHO, Slovenia, 1968, 4°)

Litany of Happy People (Karpo Godina, Slovenia, 1971, 14°)

Vowels (Nikola Duri¢, Serbia, 1973, 8)

Death of Metalosaurus (lgor Toholj, Serbia, 1989, 3°)

DM1978 Talks to DM2010 (Dalibor Martinis, Croatia, 1978/2010, 13°)

Reality TV

Reality TV opens viewers’ eyes to new television formats and presents the full range of
current forms of crossover genres such as docudrama, docusoap, reality show, and
mockumentary.

Ambulance (Bruce Fletcher, Jo Hughes, United Kingdom, 2016, 60°)

Stripped (Rune Andersen, United Kingdom, Denmark, 2015, 28°)

One Man Show (Markus Krug, Kazma Kazmitch, Czech Republic, 2017, 33Y)

Hunted (Miles Blayden-Ryall, Helen Crampton, Sam Eastall, Georgina Kiedrowski, Tim Lawton,
Abi Mowbray, United Kingdom, 2015, 52°)

True Selfie (Stefan Faldbakken, United Kingdom, Denmark, 2015, 60°)
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Survivor "#3$%& '()*+,&-.[#*&01234%5+1& 6*781)(9:& 6/;#<2=& >*;*?1& @*A18(9:,& BRi#C2# X

Knotkova, United Kingdom, Czech Republic, 2017, 45°)
Enclosed World (Karel Zalud, Czech Republic, 2017, 40°)
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The Past and Present of the Late-Night Talk Show / The topic will be presented by Milan
Kruml

A look at the history and current form of this typical American television genre, which has
been copied throughout the world. Late-night talk shows have their roots in the late 1950s,
and many viewers in the USA and elsewhere are familiar with the format’s great stars from the
past (Johnny Carson, Jay Leno, David Letterman) and the present (Seth Meyers, Jimmy Fallon,
Stephen Colbert, John Oliver).

Doc Alliance Selection

Doc Alliance Selection is the result of an international partnership including the Czech
Republic (Jihlava), Denmark (Copenhagen), France (Marseille), Germany (Leipzig), Poland
(Warsaw), Portugal (Lisbon) and Switzerland (Nyon). In each country, the project presents
three selected films in order to showcase current trends in documentary film.

Childhood (Margreth Olin, Norway, 2017, 90°); East European Premiere

Taste of Cement (Germany, Lebanon, Syria, United Arab Emirates, Qatar 2017, 85‘); Central
Europe Premiere

Those Shocking Shaking Days (Selma Doborac, Bosnia and Herzegovina, Austria, 2016, 88°);
Czech Premiere

FAMU Pressents

FAMU presents a selection of the most remarkable documentaries that have been produced
over the past year in various academy departments.

Al-Arageeb (Jakub Charvat, Czech Republic, Israel, 2017, 20°); World Premiere

Another Spy Movie (Zlata Onufrieva, Czech Republic, Russia, 2017, 15‘); World Premiere

Good Film (Lenka BeneSova, Czech Republic, 2017, 18‘); World Premiere

Kov o kov (Greta Stocklassa, Czech Republic, 2017, 4°); World Premiere

The Modern-day Robin Hood (Eliska Cilkova, Czech Republic, 2017, 14); World Premiere

My Voina "#$%&' )#*(+&,-./0&1.)2345/+&6789+&6:;<=&>#$4?&@3$.A5.5.

Rendez-vous with a Soft Islamophobe (Aysel Akhundova, Czech Republic, 2017, 9°); World
Premiere

Umm al-Hiran "#$#%& ()* ()+% #-./0$#%12#342' ()+%520%6 784#78-.2+%9:.78%:.<43=07+%>?@

World Premiere
Varga (Sona Maletz, Slovakia, Czech Republic, 2017, 52‘); World Premiere, Silver Eye Award
Woman Rose Song Bone (Martina Malinova, Czech Republic, 2017, 23); World Premiere

Czech Television Documentaries

Czech Television continues with screenings of its documentary films that have proved highly
popular at previous editions of the festival, offering not just its co-production films included
in competition sections but also 26 films from current production that will be presented at
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Horacké divadlo.

Cervena (Olga Sommerova, Czech Republic, 2017, 83°)

Czech Miracles: The Alps Belong to the Czechs (Petra Vselichova, Czech Republic, 2016, 26°)
Czech Journal: A Theory of Equality (Barbora Chalupova, Czech Republic, 2017, 63¢)
Tremble by Petr Zuska (Martin Kubala, Czech Republic, 2017, 52°)

The Power of Lies (Tomas Kudrna, Czech Republic, 2016, 52°)

Children Online (Katefina Hager, Czech Republic, 2017, 52°)

Children of the Full Moon (Veronika Stehlikova, Czech Republic, 2017, 52)

Folklorika Series: Everybody Roots for Something (Milan Hodek, Czech Republic, 2017, 26°)
"#$%&'(&)*+,-.&/$0. 1i®avel Klusdk, Czech Republic, 2017, 52°)

Taking Pictures Series: Budapest !"#$%&'()*+,-./%01-()%2-34567(/%89:;/%8<=>

I Haven’t Smoke My Last Cigar Yet (Sarka Maixnerovd, Czech Republic, 2017, 52°)

Mamma from Prison (Veronika Jonasova, Czech Republic, 2017, 80°)

Resmay Is a Guardian Angel (Markéta Neslehovd, Czech Republic, 2017, 52°)

Let Misik Sing! "#3$%&'()*+,-./'012+3'425678#+/'9:;</';::=>

Don’t Give Up: Biomass Forever! (lvo Bystti¢an, Czech Republic, 2017, 26°)

Kotik the Untameable !"#$%8&'()$*&+,-.)&/-01234.*&5678*&95:;

A New World in Donbass (Zdenék Chaloupka, Czech Republic, 2017, 267)

Orbis Artis: Pasta Oner (Jaroslav Brabec, Czech Republic, 2017, 26°)

The Story of the Third Human Torch (Martin Rezni¢ek, Czech Republic, 2017, 26°)

The Trial — The State Of Russia vs. Oleg Sentsov (Askold Kurov, Estonia, Poland, Czech
Republic, 2017, 70)

This Is Not Me (Miro Remo, Czech Republic, Slovakia, 2016, 90°)

Parents Forever: The Strias (Olga Spatova, Czech Republic, 2017, 26°)

Rozdrka and Homeless Cooks (Theodora Remundovd, Czech Republic, 2017, 15°)

Bye Bye Children's Home (Hana Ludvikovd, Czech Republic, 2017, 927)

Stepec (Jana Skopkovd, Czech Republic, 2015, 65°)

When Love Turns to Hatred (1" #$%t" ()*+,-. (1" /0(12345(13, $/640(789:((; : <

My Street Films

During the four years of its existence, My Street Films has established itself as a major
educational project that inspires interested members of the public to make short films,
thereby sharing in the creation of a unique memory of our cities — online audiovisual maps
www. mystreetfilms.cz. The uniqueness of this project lies in its openness. In a time when
nearly all of us have a mobile phone in one pocket and a digital camera in the other, we are
all potential film directors. This educational program supports those interested in
audiovisual creation with a national competition for best film, as well as other activities:
from long-term individual consultations to open seminars to intensive practical workshops.
The My Street Films project is taking place in all four Visegrad countries and Ukraine. The
Ji.hlava IDFF presents the winning films from the Czech and Ukraine competitions for best
film sent to the online film map.

Black Bridge (Sirin Nafariehovd, Czech Republic, 2017, 9°); World Premiere
Another Perspective "#3$%&$#' ()#*+,&*+-' .#/01234#'clikovd, Tadeds Polak, Czech Republic,
2016, 5); World Premiere
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MA (Maria Stoianova, Ukraine, 2017, 17); Central European Premiere

FESTIVAL LOCATIONS

Festival Center: Vysoc€ina Regional Gallery, Komenského 10, Jihlava

Press Center and Press Service, East Silver Market, Accreditation and accommodation, Festival
shop, Festival production, Guest Service, Protocol

The Festival Center is open from 9am to 9pm, except for last day of the festival (Sunday, 29
October), when it closes at 5pm.

Festival Cinemas

DKO | & DKO Il Cinema- Tolstého 2, Jihlava

Dukla Cinema — Reform & Edison - Jana Masaryka 20, Jihlava

DIOD Cinema - TyrSova 12, Jihlava

Horacké Theater — Small Stage & Main Stage - Komenského 22, Jihlava

Cinema!Délnicky diim - Zizkova 15, Jihlava

Maj Cinema - Revoluéni 4, Trest

CDF Library and Videoteque - Center for Documentary Film in the attic of the Dukla Cinema
opening hours during the festival: 10am-11pm

Accompanying Programme

Festival Tent by the Bus Station

between streets TyrSova & tf. Legionaru

Inspiration Forum Lounge & Respekt Café, Tolstého 2
Festival Café V lese, DKO, Tolstého 2

Festival Kids Corner Legrandum, Masarykovo namésti 35
Horacké Theater — Small Stage — Mala scéna, Komenského 22
DIOD, TyrSova 12

Na kopecku Theater, Brnénska 54

Jihlava Townhall, Masarykovo ndmésti 1

Church of the Exaltation of the Holy Cross, Kfizova 2
Church of the Holy Spirit, Smetanovy sady

Masaryk Square Jihlava

City Library Jihlava, Jihlava Underground, Hluboka 1
Soul Music Club, Zizkova 15

College of Polytechnics Jihlava, Tolstého 16

Your Home Festival

Home screenings will take place at several selected Jihlava households. The homes are located
close to the city center. The exact address is sent to visitors who register for the screening via
text message during the festival.

Festival Galleries
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Foyer — DKO | balcony, Tolstého 2

Foyer DKO, Tolstého 2

DKO Mezzanine, Tolstého 2

House of Gustav Mahler, Znojemska 4
NONSTROP Gallery, Malda Lazebnicka

District court Jihlava, Legionafi 9a (ID necessary)

INDUSTRY PROGRAM MFDF Ji.hlava

EMERGING PRODUCERS 2018 (6th edition)

Emerging Producers is an industry flagship project of the Ji.hlava International Documentary
Film Festival and the only one of its kind designed for documentary film producers in Europe
(this year including a special guest from Morocco). Every year we select several producers,
which we provide with educational, networking and promotional support.

The main objective of the programme is to interconnect talented European producers with
other film professionals, especially those working in documentary cinematography. The project
should also provide the participants with an easy access to information in the field of
audiovision, deeper and wider orientation in the film market but also help them to establish
contacts with producers from other countries, and thus increase the potential of future
European coproduction projects.

Since 2017, following the success of the previous five editions, the programme was extended
with an additional four-day meeting in Berlin and producers’ presentation during Berlinale.

While the main part of the project takes place at Ji.hlava IDFF annually at the end of October,
and now also in Berlin in February, other activities and the promotion of Emerging Producers
take place at major film events throughout the year.

Emerging Producers 2018 — list of selected participants:
Volia Chajkouskaya / Belarus

Tena Goji¢ / Croatia

Veronika Kiihrova / Czech Republic
Radim Prochéazka / Czech Republic
Ulo Pikkov / Estonia

Fabrizio Polpettini / France

Max Milhahn / Germany

Laszl6 J6zsa / Hungary

Carolina Levi / Italy

Bas Broertjes / The Netherlands
Anna Gawlita / Poland

Irina Calado / Portugal

Milan Stojanovi¢ / Serbia

Barbara JaniSova Feglova / Slovakia
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Ruth Reid / Sweden
Mark Olexa / Switzerland
David Evans / United Kingdom

Aljem Alaa Eddine / Guest country Morocco

As of today and after four successful editions, 89 film professionals are proud alumni of the
project, many of whom have already become established in the film world and receive prizes
at major film festivals around the world.

Ji.hlava Academy

Ji.hlava Academy is an educational, networking and inspiring platform open to experienced
talents representing various elements in non-fiction contemporary cinema.

Over the course of four days, Ji.hlava Academy will offer a creative lab for those dedicated to
make, reflect upon or share contemporary films— directors, cinematographers, editors,
producers and visual artists, but also film and art critics and festival programmers; for those
who are observing and broadening limits of visual style, authorial approach or audience
perception.

- hlava

29.
hlava.cz

Main lecturers and head tutors of 2017:

24,
WWW,ji-

Luciano Barisone, Italy - film critic, former festival director

Luciano Barisone, former literature professor and film critic, between 2000 and 2010
collaborated with Locarno and Venice Film Festival. In 2002 he created Infinity, Alba
International Film Festival. From 2008 to 2010 he was the director of the Florence’s Festival dei
Popoli and from 2011 to 2017 he was the director of Visions du Réel, Nyon International Film
Festival.

Fred Kelemen, Hungary - film and theatre director, cinematographer, writer

Fred Kelemen studied painting, music, philosophy, science of religions and theatre sciences
and worked in different theatres as a director's assistant before he began his studies at the
German Film & TV Academy Berlin in 1989. Since that time, he has made a number of films and
videos as a director (Sarajevo Song of Woe (2016), Fallen (2005), Nightfall (1999),
Frost (1998), Fate (1994), Kalyi (1993) and collaborated as Director of Photography and
Cameraman with several film directors like for example Béla Tarr, The Turin Horse (2011), The
Man from London (2007) and Journey to the Plain (1995). In 2000 and 2001 he directed several
plays at different theatres in Germany. Since 1995 he is working as a guest lecturer at the
Centre of Cinematographic Studies of Catalania in Barcelona/Spain, at the School of Visual Arts
in Geneva/Switzerland, at the Latvian Cultural Academy in Riga, at the Tel Aviv University, at
the Film and TV Academy Berlin, at the Ecole des Beaux Arts in Lyon etc.

21. Mezinarodni festival
dokumentarnich filmo

Anja Salomonowitz, Austria - film director and screenwriter

Anja Salomonowitz is a Vienna-based filmmaker. In her films she has developed a visual
language that combines elements of documentary film-making, classical narrative and
challenges to politics and society. Her films have gained international recognition and won
numerous film awards; they have also been cited as references in literature on documentary

Ji.
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film-making. In 2014, she was the chairlady of dok.at, the Austrian Documentary Film Alliance,
and in 2016 she was chairlady of the Austrian Directors Association. Anja Salomonowitz has
three sons. She studied film in Vienna and Berlin, honed her craft as an assistant to Ulrich Seidl
and elsewhere. Last year, 2016, she staged the theatre piece The boy has to be circumcised in
Vienna. She frequently gives lectures on the topic of artistic documentary film, for example at
the Aalto University in Helsinki (Department for Film and Television), at the Academy of Fine
Arts Vienna.

FESTIVAL IDENTITY

A meeting for representatives of film festivals of various types and programme orientation
including special presentation called Festival Hub, powered by PechaKucha.

Festival Identity brings together representatives of film festivals of various types and sizes from
all over Europe and beyond. Since its launch in 2010, the Festival Identity (FI) has become an
important international platform for festivals' representatives. It brings original ideas and
inspiration for their work, creates possibilities for new cooperation, and enables an intensive
sharing of know-how and professional experience.

Each edition opens different topics such as defining festival profiles, fundraising challenges,
creative marketing, submission process, guest service or film selection strategies.

The core of the programme consists of group discussions, panel discussions or lectures led by
experienced tutors — this year Festival Identity welcomes representatives of film festivals such
as Buenos Aires International Festival of Independent Cinema, Flahertiana from Russia,
Diagonale from Austria, FidaDoc from Morocco Venice Critics’ Week from lItaly etc.

This meeting of film professionals includes a competitive exhibition of festival posters from
2016-2017. Two awards are annually presented: the audience award and the award of the jury
composed of representatives of film festivals who participate in the Festival Identity meeting..
The project is supported by Central European Initiative.

FESTIVAL HUB 2017

Festival Hub 2017 is a publicly accessible event held within the Festival Identity section of
the Ji.hlava Industry Programme. Festival visitors will have a unique opportunity to see a
showcase of world film festivals presented in the PechaKucha style.

Presenters:

Buenos Aires International Festival of Independent Cinema, Agustin Masaedo (Argentina)
Diagonale, Sebastian Héglinger (Austria)

Festival des cinémas diff érents et expérimentaux de Paris, Frédéric Tachou (France)
Festival of film and urbanism “86”, lllia Gladshtein (Ukraine)

FidaDoc, Hicham Falah (Morocco)

Flahertiana, Anastasia Alypova (Russia)

Frames of Representation, Nico Marzano (UK)

The Museum of Modern Art, Josh Siegel (USA)

Venice International Film Critics’ Week, Giona Nazzaro (ltaly)

VISEGRAD ACCELERATOR

5th edition / 24. — 29. 10. 2017
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Visegrad Accelerator is aimed at interconnecting professionals from the Czech Republic,
Slovakia, Hungary and Poland attending Ji.hlava IDFF 2017.

Visegrad Accelerator is a platform for film professionals from Visegrad countries within the
Ji.hlava Industry Programme and aims to discover and support new talents from Central
Europe, introduce them to the international industry community and thus accelerate their
creative growth. It creates a unique environment where V4 filmmakers can get support for
their documentary projects (Inspiration Forum), present their producer’s vision and develop
European co-productions (Emerging Producers), share experience (Festival Identity) and
discuss their needs (V4 Panels) — all in a relaxed, creative and non-competitive Ji.hlava
environment — with professionals from around Europe.

Visegrad Accelerator panels offer the opportunity for an open discussion with key personalities
from the V4 countries.

CONFERENCE FASCINATIONS

October 25, 2017

Experimental films and videos dispose of their own presentation channels and are also
included in programmes of more broadly focused festivals and exhibitions. However, “big
names” offer certain preferred styles, sought-after forms of work with moving images. New
authors who have not yet established themselves on the festival or gallery scene find it
difficult to make their mark on the experimental scene. How do galleries, festivals and film
distributors scout for “their” new talents? Do they have an ambition to set new trends, and
search for new styles and forms of moving images? What possibilities can up-and-coming
authors use to reach their audiences, to introduce their work?

Presenters:

Josh Siegel, Curator, Department of Film (The Museum of Modern Art — MoMA, USA)
Frederic Tachou, Director (Festival des cinemas differents et experimentaux de Paris, France)
Genne Speers, Distributor (CFMDC, Canada)

Koyo Yamashita, Director (Image Forum, Japan)

Maria Palacios Cruz, Deputy Director (LUX, United Kingdom)

Milan Milosavljevic, Director (DKSG archive, Balkanima and Alternative Film/Video festivals,
Akademski filmski centar, Serbia)

Marina Kozul, Programmer (25FPS festival, Croatia)

Daniel Queiroz, Programmer (Semana dos Realizadores, Brazil)

Charlene Dinhut, Head of Department of Cultural Development (Centre Pompidou, France)
Isabella Reicher, Distribution, TV sales (Sixpack Films, Austria)

Nico Marzano, Head of Film Programming (ICA, United Kingdom)

Genne Speers, distributor (CFMDC, Kanada)

Michal Lovecky, Founder (Go360, Ceskd republika)

Piotr Lokuciejewski, Chief Marketing Officer (Ghost VR, Polsko)

Era Vati, Mixed media artist (Hungary)

Andrea Slovakova, Specialist and Curator of VR projects, Programmer, Curator of Conference
Fascinations (Ji.hlava IDFF, Slovakia)

Jan Horsky, Founder (iNFINITY, Czech Republic)
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MEDIA AND DOCUMENTARY

The 11th edition of Media and Documentary seminar atJi.hlava IDFF will be held from
October 25 to October 29, 2017, Adress: Vysoka Skola polytechnicka, Jihlava, Tolstého 16

Film criticism and other texts about contemporary documentary film require that their authors
possess a particular set of knowledge and skills. Not only should they be good at writing, but
they must also be capable of thinking about film critically and in the broadest possible context.
Well-written reviews and analyses of documentary film are an important tool for its further
development, and often become the subject of greater discussion in society.

For the 11th time in its history, the festival offers students of journalism, film studies and other
fields in the humanities a chance to improve their writing under the guidance of leading Czech
journalists, critics and theorists, who will guide the seminar’s participants in learning to see
documentary film from many different angles, subject it to analysis, and find and formulate
arguments that best support the main theses of their texts. Lectures by foreign speakers
explore other subjects related to the representation of documentary film in the media and give
participants insight into the international context of film journalism.

SCHEDULE OF SEMINARS:

Wednesday October 25, 2017 | College of Polytechnics Jihlava, Tolstého 16
10:00 a.m. / Kamil Fila / Review in Daily Newspapers and Online Media (in Czech)
11:00 a.m. / Helena Bendova / Review in Trade Journals (in Czech)
12:00 noon / Petr Fischer / Commentary (in Czech)
1:00 p.m. / lunch break
2:00 p.m. / Vit Janecek / Essay (in Czech)
3:00 p.m. / Tereza Hadravova / Catalogue Annotations (in Czech)
4:00 p.m. / Pavel Turek / Interview (in Czech)

Thursday October 26, 2017 | College of Polytechnics Jihlava, Tolstého 16
10:00 a.m. / Nicole Brenez / Filmic information, counterinformation, ur-
information (in English)
11:00 a.m. / Tiffany Pritchard / A Focus on Film Criticism and Industry Coverage (in
English)
12:00 noon / Aurelian Nica / Film vs. Journalism. Similarities and differences
between a documentary and a reportage. How to make the transition, and what
does it take to succeed. (in English)
1:00 p.m. / lunch break
2:00 p.m. / Kenan Aliyev / How to bring documentaries to TV and how to set up a
successful documentary channel? (in English)

INSPIRATION FORUM

The first project of its kind at film festivals and an absolutely unique programme initiating
new themes and topics in documentary film, bringing together film professionals and
significant and provocative personalities from outside the film world.

At present, there are numerous festival and industry activities focused on the development of
an existing topic, the search for co-producers and the extension of distribution possibilities.
The Inspiration Forum, on the other hand, creates a platform for the search for new themes
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and their interpretations, preceding the filmmaker’s decision as to which subject is to be
developed.

Lecturers of Inspiration Forum 2017
Katarzyna Surmiak-Domanska

Katarzyna Surmiak-Domanska (1967) is a Polish reporter, writer and teacher in Mariusz
Szczygiel’s Institute of Reporting — a place for writers focused on Polish reportage. She studied
romance languages at the University of Warsaw. Since 1995, she has been working for
the Gazeta Wpyborcza newspaper, in which she publishes reports that do not avoid
controversial topics related to sexuality. Her main focus is on the distortion of the notions of
traditional family and values, which is a very serious and sacred issue in Poland. Many of
Surmiak-Domanska’s texts tell the stories of transvestites, transgender people, gay men, and
lesbian women who raise children. But she is also interested in the stories of sexual abusers,
pedophiles, and Polish nationalists. On the subject of nationalism, she published Ku Klux Klan.
Tu mieszka mitos¢ (The Ku Klux Klan. Love Lives Here), which is her fourth collection of
reportages, published in Poland in 2015. Join us for a discussion with a Polish reporter who
investigated the current functioning of one of the oldest and largest extremist organizations at
the Ku Klux Klan congress in Arkansas. How much have the goals and focus of this organization
changed since its founding more than 150 years ago? Is it really just about protecting the
interests of the white race, as its members proclaim?

Oliver Frlji¢

Oliver Frlji¢ (1976) is a Croatian theatre director. His work is focused on theatre’s potential as a
medium to transcend its own boundaries and to extend performances to include the broader
social context. Frlji¢, who often refers to Aeschylus’ The Persians as an important source of
inspiration, uses the concept of counter-memory to present those parts of history that are not
present in official narratives. At the same time, he gives voice to those who are often invisible
or underrepresented in society. His work has been presented at various international festivals
and theatres, including Wiener Festwochen (Vienna), Kunstenfestivaldesarts (Brussels), Dialog
(Wroclaw), Festival TransAmériques (Montreal), Neue Stiicke aus Europa (Wiesbaden), Bitef
(Belgrade) and La MaMa (New York).

Zhanna Nemtsova

Zhanna Nemtsova (1984) is the daughter of Russian statesman Boris Nemtsov. She worked for
the Echo of Moscow radio station and for Russia’s RBK television station as an economic
journalist, anchoring broadcasts and interviewing representatives from business and politics.
After her father was assassinated in February 2015, Nemtsova pushed for a proper
investigation, causing her to receive threats via social media. As a result, in June 2015 she
emigrated to Germany because of her safety. Following these events, she began to work as a
reporter in the Russian department of the German international broadcaster Deutsche Welle
in Bonn. She also founded the non-profit Boris Nemtsov Foundation for Freedom, which
promotes the ideas of freedom and democracy and keeps alive the memory of Boris Nemtsov.
Every year, the foundation presents an award to a public figure, journalist or artist who is
committed to fighting for freedom of expression and who shows exceptional courage. In 2015,
Zhanna Nemtsova received the $1.1 million Solidarity Prize in Poland for advocating
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democracy and human rights, and in 2016 she won the International Women of Courage
Award.

DOC ALLIANCE SELECTION AWARD

Doc Alliance is a creative partnership of seven documentary festivals: CPH:DOX, Doclisboa,
Docs Against Gravity FF, DOK Leipzig, FIDMarseille, Ji.hlava IDFF and Visions du Réel. Each of
the participating festivals has nominated one film that they consider worthy of notice. The
selection of seven competition films focuses primarily on film debuts by emerging filmmakers
whose work should definitely not be overlooked. At the same time, the festivals also nominate
a local film critic who will take part in the final decision-making process. The award represents
a key project of the Alliance (along with the documentary portal DAFilms.com) whose goals
include collaboration between film festivals, support of quality documentary projects as well
as looking for new solutions of their public presentation. This year’s winner is Taste of Cement
by Ziad Kalthoum.

EX ORIENTE FILM 2017

Organized by Institute of Documentary Film from the 23rd —28the of October 2017

Ex Oriente Film is an international training programme for documentary professionals
supporting the development and funding of creative documentary films from Central and
Eastern Europe. The core of the Ex Oriente Film workshop is based on three week-long
residential workshops held over 9 months. Each year we select up to 12 projects that receive
assistance from a wide range of film experts, with each workshop focusing on a different
segment of development. Our participants are given a tailored guidance in developing the
subject, narrative and the visual style of their projects, making drafts of a financing and
distribution strategy, and finding international partners.

The course culminates in the pitching sessions of projects at the East Doc Forum co-production
meeting (3rd — 9th of March in Prague), featuring the final pitching in front of Europe's and
North America's leading commissioning editors and independent producers, distributors,
buyers and film fund representatives.

Lecturers and guests of the 2nd Workshop Ex Oriente Film 2017 Meeting: Mikael Opstrup,
Filip Remunda, lvana Pauerova MiloSevicovd, Stefan Rill, Kristine Ann Skaret, Christine
Camdessus, Yael Bitton, Daniel Saltzwedel, Peter Albrechtsen, Andreas Horvath, Dmitrii
Kalashnikov, Diana El Jeiroudi, Orwa Nyrabia, Maélle Guenegues and Sasa Uhlova.

Ex Oriente Film: Open Programme

Monday, the 23rd of October 2017

17.30-19.00 |Gustav Mahler Hotel, Kfizova 4

LECTURE: How to Shape Images and Sounds into Emotions, Stories, and Representations
For veteran editor Yael Bitton, editing is a very subtle process that consists of assigning
meaning to images and shaping them into stories. In her lecture she will discuss this process
both on a semiotical level and a practical one that will touch upon all the stages that editors /
story tellers / writers have to go through when confronted with hundreds of hours of rushes.
Using texts and examples from films she has edited, Yael Bitton will reveal how we go about

For more information contact 50
René Kubdasek +420 778 058 273

rene@ji-hlava.cz

www.ji-hlava.com

- hlava

29.
hlava.cz

24,
WWW,ji-

21. Mezinarodni festival
dokumentarnich filmo

Ji.



finding the truth of the story contained in those rushes and how to manifest it.
Open for: Industry + Press accreditations

TUESDAY, the 24th of October 2017

10.00-11.30 | Hotel Gustav Mahler, Kfizova 4

LECTURE: Introduction to Budgeting

Christine Camdessus, producer and owner of the production company Alegria productions
based in Paris, will introduce in her lecture co-productions with broadcasters, co-production
budget structure between production companies, film budget in relation to financial plan, and
other budgeting facts.

Open for: Industry + Press accreditations

WEDNESDAY, the 25th of October 2017

10.00-11.30 | Gustav Mahler Hotel, Kfizova 4

CASE STUDY: Maintaining Independence in Documentary Film Production

In the era of financial and political challenges facing creative documentary film production,
what can producers do to survive and keep their independence? Berlin- based Syrian
producers and directors Diana El Jeiroudi & Orwa Nyrabia will discuss their experiences
managing the independent production company No Nation Films and the non-profit DOX BOX,
aimed at supporting and empowering the documentary film scene from the Arab World.
Open for: Industry + Press accreditations

- hlava

17.00-18.30 | Gustav Mahler Hotel, Kfizova 4 o U
LECTURE: Production Tour of Europe a3
Production Tour of Europe will offer a financial sources overview for creative documentary é‘

films in Europe and worldwide, while adding strategies for selecting suitable commissioning
editors and proper television format. This comprehensive lecture will also provide an analysis
of the most important markets, festivals, broadcasters, and sums up where to seek
opportunities for East European production —pre-sales, sales and co-production contracts.
The lecture will be presented by Mikael Opstrup (European Documentary Network), Christine
Camdessus (Alegria Productions), lvana Pauerova Milosevic¢ova (Czech Television/ IDF), and
Maélle Guenegues (Cat & Docs).

Open for: Industry + Press accreditations
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17.00-19.30 | Dukla Cinema, Jana Masaryka 20

MASTERCLASS: Andreas Horvath: Spending Time With Helmut Berger, Actor

In the films of award-winning Austrian director Andreas Horvath, interesting characters seem
to dominate the screen. His latest film Helmut Berger, Actoris no exception. It is an
unconventional and controversial portrait of the actor Helmut Berger and his tumultuous
relationship to the director. The film itself is an insightful commentary on the documentary
medium, revealing the power dynamic and struggle sometimes present between filmmaker
and subject. Andreas Horvath will present an extended Q & A session that will be preceded by
the screening of the film Helmut Berger, Actor (90 mins, 2015).

Open for: All types of accreditation

21. Mezinarodni festival
dokumentarnich filmo

THURSDAY, the 26th of October 2017

10.00-11.30 | Gustav Mahler Hotel, Kfizova 4

LECTURE: Project Identity

Making documentaries, filmmakers are often consumed with the specifics of making a film. Yet
while they think of protagonists and where the money comes from, they are also making a

Ji.
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product, something that other people distribute, buy and show. Invariably, these products
have an identity and understanding that identity is important to film-making. This lecture takes
a holistic, broader-view approach to financing and distribution. Daniel Saltzwedel works in
documentary as a project developer and producer and has previously been in film funding.
Open for: Industry + Press accreditations

12.00-13.00 | Gustav Mahler Hotel, Kfizova 4

LECTURE: Understanding International Sales and How to Negotiate Your Foreign Rights
With over 250 different internationals sales companies and agencies operating in the world it's
important for filmmakers to understand how to find those that best match their needs. Maélle
Guenegues (Cat & Docs) will address the basic ways in which sales companies operate, the
contractual terms between producers and agents, the advent of 'festival distribution' and
'online distribution' in the documentary circuit as well as strategizing your sales and festival
strategy.

Open for: Industry + Press accreditations

18.30-20.30 | Dukla Cinema, Jana Masaryka 20

MASTERCLASS: Dmitrii Kalashnikov: Behind The Road Movie

Russian filmmaker Dmitrii Kalashnikov’s latest feature documentary The Road Movie paints a
portrait of Russia from a unique and unlikely perspective. Composed exclusively of found
footage from dashboard cameras filmed by Russians while on the road, the film switches
between meditative and downright terrifying. Dmitrii Kalashnikov will discuss his process of
weaving together these materials to create a greater picture in this extended Q & A session
that will be preceded by the screening of the film The Road Movie (67 mins, 2016).
Open for: All types of accreditation

FRIDAY, the 27th of October 2017

10.00-11.30 | Gustav Mahler Hotel, Kfizova 4

LECTURE: Building the Soundscape

With clips from different movies that he has worked on, Danish sound designer Peter
Albrechtsen will talk about emotional authenticity in documentary sound, about creating a
sonic vocabulary for a film and how to explore the creative process on a film.
Open for: Industry + Press accreditations

10.00-11.30, 12.00-13.30 | Gustav Mahler Hotel, Kfizova 4

LECTURE: Legal Issues of International Co-Production | =11

A series of two lectures by Dr. Stefan Rill, German attorney-at-law and specialist in
international co-production and author’s rights, will offer an insight into the essential legal
framework that is established when an audiovisual project overlaps the framework of national
production.

Open for: Industry + Press accreditations

SATURDAY, the 28th of October 2017
10.00-11.30 | Gustav Mahler Hotel, Kfizova 4
LECTURE: Working with Truth

How can investigative journalism methods be useful for documentary filmmakers and how can
you work with the “truth” that you uncover? In her latest work, Sasa Uhlova, a Czech
investigative journalist, went undercover to reveal what working conditions are like in
minimum wage jobs around the Czech Republic. This became the basis for the
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documentary Limits of Work that is part of the docu-series Czech Journal. In her lecture, Sasa
Uhlova will speak about her experiences as an investigative journalist and reveal some of her
methodological approaches.

Open for: Industry + Press accreditations

EAST SILVER — CENTRAL AND EAST EUROPEAN DOCUMENTARY
LANDSCAPE

Dear supporters of documentary films, every year the number of films registered for the East
Silver market increases (this year there are more than 700 films). This serves as the evidence
of the liveliness of the Central and East European documentary landscape. This year we bring
to you a selection of the most interesting regional films, a wide range of powerful stories
focusing on important topics. East Silver Video library contains cca 350 documentary films
that have been completed within the past year and more than 100 films which have been
also included in the festival programme.

The winners will be selected on the 27th of October during the Festival HUB presentation
(category of Short and Mid-length films) and on the 28th of October during the closing
ceremony of the 21st MFDF Ji.hlava festival (category of Feature films).

When: 24. - 29. 10. 2017
Where: Festival Center, Regional gallery of Vysocina, Komenského 10, Jihlava

Opening hours:
24.10.15.00-21.00
25.10.-28.10. 10.00 -21.00
29.10.10.00-14.00

SILVER EYE NOMINATIONS 2017

For the 9th time, the Institute of Documentary Film will award the best East and Central
European documentaries with Silver Eye Awards.

The Nominees and juries of Silver Eye Award 2017

Short

Jury:

Holly Butcher (Sideways Films, UK)
Maélle Guenegues (CAT & Docs, France)
Niklas Engstrgm (CPH:DOX, Denmark)

Films:

About My Sister (Barbora Sliepkova, Slovakia, 2016)

Between Us (Maciej Miller, Poland, 2017)

Blueberry Spirits (Astra Zoldnere, Latvia, 2016)

Collection (Marcin Polar, Poland, 2017)

Dust (Jakub Radej, Poland, 2017)

Grandfather's Father (Karlis Lesins, Latvia, 2016)

The Happiest Barrack (Noemi Varga, Hungary, United Kingdom, 2016)
lonas Dreams of Rain (Dragos Hanciu, Romania, 2017)

Polonaise (Agnieszka Elbanowska, Poland, 2016)
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Volte (Monika Kotecka, Poland, 2017)
The Winter Garden's Tale (Symon Mozgovyi, Ukraine, 2017)

Mid-length

Jury:

Kenan Aliyev (Current Time TV, Russia)
Gennady Kofman (Docu Days UA, Ukraine)
Gaby Babi¢ (Go East, Germany)

Films:

Avec I'amour (llija Cvetkovski, Atanas Georgiev, Macedonia, 2017)

Cabbage, Potatoes and Other Demons (Serban Georgescu, Romania, Germany, 2016)

| am Hercules (Marius lacob, Romania, Germany, 2017)

Opera about Poland (Piotr Stasik, Poland, 2017)

Paper Stars (Inna Omelchenko, Russia, 2016)

Rabbits in the Headlights (Alisa Erokhina, Russia, 2016)

The Road Movie (Dmitrii Kalashnikov, Belarus, Russia, Serbia, Bosnia and Herzegovina, Croatia,
2016)

The Wall (Dmitry Bogolubov, Russia, 2017)

- hlava

Feature

Jury:

Mladen Vusurovi¢ (Beldocs, Serbia) o U
Elena Subira i Roca (Docs Barcelona, Spain) a3
Christine Dollhofer (Crossing Europe, Austria) é‘
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Films:

The Ancient Woods (Mindaugas Survila, Lithuania, Germany, Estonia, 2017)
The Beksinskis. A Sound and Picture Album (Marcin Borchardt, Poland, 2017)
Girls Don't Fly (Monika Grassl, Germany, Austria, 2016)

The Good Postman (Tonislav Hristov, Finland, Bulgaria, 2016)

Gwendolyn (Ruth Kaaserer, Austria, 2017)

Sand and Blood (Matthias Krepp, Austria, 2017)

The Third Option (Thomas Furhapter, Austria, 2017)

The Trial - The State Of Russia vs. Oleg Sentsov (Askold Kurov, Estonia, Poland, Czech
Republic, 2017)

Ultra (Balazs Simonyi, Hungary, Greece, 2017)

Untitled (Michael Glawogger, Monika Willi, Austria, Germany, 2017)

21. Mezinarodni festival
dokumentarnich filmo

KINEDOK FILM

KineDok presents Docu-hits!

Wednesday, 25. 10.

18.00 | Church of the Exaltation of the Holy Cross, KfiZzova 2
ADMISSION FREE!

Ji.
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Do you want to see great documentaries from eight European countries? Do you want to talk
about them with filmmakers and your friends? KineDok brings them to your favourite club,
pub or café for site-specific screenings. Check out facebook or kinedok.net.

KineDok screening in Jihlava: Tourism! (Tonéi Gacina, Croatia, 2016, 52°)

ACCOMPANYING PROGRAMME

MADE IN SLAVUTYCH - A Czech Wedding, Ukrainian-Style
The group will spend a day in Jihlava on 27th October.

A Czech Wedding, Ukrainian-Style is the final part in the three-year project MADE IN
SLAVUTYCH, which Katefina Seda has been working on since 2015. Forty-four residents of
Slavutych come to the Czech Repubilc for a week and become the guests at a Czech couple’s
wedding. The goal of the event is not to be a tour of any Czech town or historical monument,
but rather to show that Ukraine has become a member of a “family”.

The Line
The Line is an environmental drawing. A walk along The Line is a walk along a drawing.

Tereza Stehlikova / Performance in the city catacombs
City catacombs, Saturday 28 October, 2pm and 3:30pm
(two performances, limited capacity!)

An important Czech premiere. The Prague native, who has lived in London since the 1990s,
has collaborated with John Berger and Jan Svankmajer, among others. She lectures on and
studies art at the Royal College of Art, and besides fi Ims also creates events at which the
audience is subjected to the stimulation of multiple senses including taste. She is interested in
sense memory and the memory of places such as the magical port of Trieste.

Jean Rouch / Photograms

Curators of the exhibition, Andrea Paganini and Néian Ryouva, chose several meaning-making
motives out of Jean Rouch’s ouevre, which consists of over 180 films, and then searched for
their expressions in specific film frames. They scanned the photograms from the original 16mm
material of both finished and unfinished films. The exhibition has two versions. Jihlava will
present the version with the following motives — looks, laugh, modernity, signs, movement and
light.

Miroslav Machotka / Layers

27 October 2017, starting at 5pm, Gustav Mahler House, Znojemska 1089/4, Tuesday to
Saturday, 10am—noon, and 1pm—-6pm

Commented tour of the exhibition Miroslav Machotka — Layers, including a screening of
unexhibited photographs. The tour will be led by the photographer Miroslav Machotka, and
the exhibition curator, Jaromir Typlt.
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In his photographs, the incomparable Miroslav Machotka captures places and things whose
magic often remains overlooked. With his unique sense for rhythm and the dynamics of
objects within a composition, he presents a world fi lled with relationships between

chance and human intention. The exhibition is curated by the renowned Czech poet, Jaromir
Typlt.

Electric Images: A Tribute to Mika Vainio and Erkki Kurenniemi
Gustav Mahler House, Wednesday to Saturday, 10am—noon, and 1pm—6pm
Opening reception with introductory talk by Pavel Klusak: Wednesday 25 October, 11am.

This year, we lost two distinctive Finnish artists associated with electronic culture: Mika Vainio,
known for his solo projects and as a member of the duo Pan Sonic, and artist, philosopher and
builder of musical instruments Erkki Kurenniemi. This international selection of experimental fi
Ims featuring the involvement of these two artists and their colleagues (Mika Taanila, Peter
Kutin, Christina Kubisch and others) is a kind of art installation off ering the visitor a chance to
dwell in a cave of electric sounds and images.

Locked Up World — Art Therapy Behind Bars

As a follow-up to the Czech Television series of the same name, an exhibition has been set up
in the District Court Building in Jihlava as part of the film festival. It presents a unique method
of working with offenders in the Teplice prison using art therapy. You'll see original paintings
and samples of therapeutic genesis, and learn more about everyday life in the prison.

The exhibition is organized by the Teplice Prison in cooperation with Czech Television.

District Court in Jihlava, Legionar(i 9a, open Mon—Fri 8am—4pm

Bring a form of ID. Entry is free of charge.

Petr Sestdk: Porta PHI

NONSTROP Gallery, Mala Lazebnicka

Nonstrop Gallery presents PORTA PHI, an exhibition of artist Petr Sestdk held under kind
supervision of curator Vit Kraus and under the auspices of the city of Jihlava on Mala
Lazebnicka Street. The exhibition about sacred geometry is in public space and is accessible to
everyone without limitations.

HOBOhemia: The Homeless City Exhibition

This exhibition presents photographs made by homeless people, in which each of them
captures a day in their life. Some show places associated with sufferring and physical violence,
but there are also those that indicate friendship and enjoyed moments. The photos are
supplemented with the stories of those who took them, representing their past as well as their
present, but, most importantly, also the process that resulted in their homelessness. The
boundaries of the photographs are as unclear as the boundaries of hobohemia itself.

Exhibitions of festival’s posters

Foyer —DKO |

This year’s 21st Ji.hlava IDFF will host the seventh competitive exhibition of festival posters, an
exhibiton accompanying the Festival Identity workshop. The exhibition will culminate in an
award for the most beautiful festival poster, chosen by the workshop’s participants.
Festivalgoers can vote on an audience award.
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MUSIC PROGRAM

Rie Nakajima & Plerre Berthet

The experimental stage in the Church of the Holy Spirit opens with one of the highlights of the
programme. In a subtle and precise performance, experienced and acclaimed musicians
manipulate dozens of resounding objects to create a landscape of sounds, ideas, associations
and stories right in front of the viewers’ eyes.

Church of the Holy Spirit, Smetana Park, Wednesday 25 October, 4pm

Jakub Simansky

Simansky and his alternatively tuned guitar delve head first into the tradition of grassroots
blues artists like John Fahey. Pferov’s alternatively tuned punker plays like no one else in the
Czech Republic — just check out the forceful beauty of his album Face To Face Against
American Primitivism In Eastern Europe Vol. I.

Church of the Holy Spirit, Smetana Park, Wednesday 25 October, 5pm

Black Moon O

Vas Presnetsov (Russia, Moscow), lvan Nevzorov (Russia, Snezhinsk), Jana Korolyova (Russia,
Ekaterinburg), Stépan Kovar (CZ), lva Polaneckd (CZ) A three-hour ambient AV séance. “Our
path has its roots in the depths of the dark areas of our personality. Their dark radiation
creates form from emptiness and gives silence its aural qualities. By being divided into multiple
forms, emptiness forgets that it is empty. Sounds respond to one another and even silence
forgets that it is not speaking.” This ever-changing international ensemble of artists brought
together by a shared interest in ambient music, fresh sounds and a love for tea grew out of the
Faculty of Art and Design in Usti nad Labem.Vas Presnécov (Rusko, Moskva), lvan Névzorov
(Rusko, Snézinsk), Jana Koroljova (Rusko, Jekatérinburg), Stépan Kovar (CZ), lva Polanecka (CZ)
Church of the Holy Spirit, Smetana Park, Thursday 26 October, 2pm—-5pm

AVA Kolektiv: Moving Spaces

A noise quartet. Field recordings, performed live by four sound artists and musicians from Brno
with close ties to Bastl Instruments. A four-channel sound system, sounds of the real world in
an improvised interactive performance. A documentary record of place, deconstructed in the
name of documentaries and the musician’s personal feelings.

Church of the Holy Spirit, Smetana Park, Thursday 26 October, 5pm

Wakana lkeda (Japan), Kink Gong (France), Pati na svété (Brno)

A strong block of music with the shared theme of “After Improvisation.” Tokyo-based musician
and performer Wakana lkeda works with music, silence and performance art in a distinctive
and highly natural manner. Laurent Jeanneau (Kink Gong) spends part of his life in Asia. In his
music, he rearranges film and audio recordings of the traditions, rituals and pop music of
China, Laos and Vietnam. Pati na svété represents a return to song after lvan Palacky’s
successful improvisation with colleagues from Japan, Austria and Australia. The band’s debut
album Uniori (Pol.5) is a hot tip for one of the best albums of the year.

Church of the Holy Spirit, Smetana Park, Smetanovy sady, Friday 27 October, 3pm, 4pm, and
S5pm

Déti mezi reprakama
With the length of his public performances, Dominik Zezula is the Fidel Castro of Czech indie
pop. The band’s third album Prazdniny is full of stories in which he realistically refl ects the
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experiences of those in the audience. The evening continues with a DJ set by another member
of the trio, Ondra Mikula aka Aid Kid.
Soul Music Club, Wednesday 25 October, 9pm

Kalle

“Veronika, why do you stand on your tip-toes while singing?” “Because the music is sending
me off somewhere.” The darkness and intimacy of indie rock. Electric guitar and voice — a duo
capable of staying on stage together and alone. From the festival series “bands with a strong
new album”.

Soul Music Club, Thursday 26 October, 9pm

Circuit Diagram & Derya Yildirim

Turkey, Germany

A trio that mixes krautrock with Turkish psychedelia. Harsh electronic rhythms and a
psychedelic cither combine to create ecstasy. The Czech premiere features rising star Deryi
Yildirim, whose second band (Grup Simsek) has been taking this year’s leading European
festivals by storm.

Soul Music Club / Thursday 26 October, 9pm

Radio Wave Live Session: Opak Dissu

An incomprehensible and thus all the more popular hip-hop crew promoting hard partying and
Czech patheticness. Asap Jarda, Don Chain, Bluraykoranthug and Young LviSe in full-blown
party mode. The night continues with DJs authorized by this friendly mafia.

Soul Music Club / Friday 27 October, 9pm

Shilpa Ray (USA)

A musical gala fi nale. The Brooklyn blues-punk sextet with goth burlesque elements concludes
its Czech tour at our festival. Singer Shilpa Ray has been earning rave reviews for the new
album Door Girl, which shows the infl uence of Patti Smith, Nick Cave and Allen Ginsberg’s
Howl.

Soul Music Club / Saturday 28 October, 9pm

THIS YEAR’S JI.HLAVA IDFF PARTIES

Festival Café V lese

24.10. FAMU Night: Jeto Stroke & Pepa: Problematic (AKA Poldk a Lubojacki) with friends
25. 10. Houschyar & Schaumstoff: Experimental / Wave / Funk

26. 10. Holy (DJ set): Jihlava-House / Norm-core Bounce /Jolanda-Pop

27.10. Documentary disco under the digital baton of Bohdan Blahovec and Vit Klusak

28. 10. Closing Party

Festival Tent by the Bus Station

24.10. Pio za pultem

25. 10. DJ Pocoloco (Cabaret Manana)

26. 10. DJ Ondfrej Stindl (Radio 1)

27.10. Friday Party

28. 10. CLOSING PARTY eStereo DJs Radia 1 (DJs: Mr. Ultrafino, Martin Mikulas, Sax: Martin
Debfricka, Percussions: Mikikonga)
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Laboratorium

# 67 (Rekveld Joost / 16 min / Nizozemsko / 2017)
Analogue video, made with the use of the modern electronic equivalent in the form of the
Rutt/Etra, captures fluctuating electromagnetic radiation in public space.

20160815 (Tina Frank / 3 min / Rakousko / 2016)
This rebellion against the perfect image, accompanied by the music of Peter Rehberg, disrupts
the display on the screen with rows of pixels that burst into a storm of colorful sparks.

24.24.24. (Daniel Dietzel / 13 min / Kanada / 2016)

An analytical essay decomposes a view of the Marché Maisonneuve building into several time
layers over a course of twenty-four hours, supplemented with the cacophony of the ambient
sounds.

Identity (Tereza Polatova / 1 min / Ceska republika / 2017)
An intoxicating endless process shows of the origin and transformation of a shape that
dissolves into the empty space of the fi Im material from whence it originally came.

The Landscape Is Empty and Emptiness Is Landscape (Carla Andrade / 15 min / Spanélsko,
Chile / 2017)

A series of static scenes presenting the various faces of the landscape in the Chilean Atacama
Desert transforms this empty and seemingly unchanging space into a sacred site.

Parallellaksjonen (Thomas @stbye / 16 min / Norsko / 2017)

This video installation uses video-mapping of the exhibition space to enable viewers to watch
the stunning landscape of the Arctic and Kalimantan in parallel views while music by Fredrik
Ness Sevendal plays in the background.

paris (Billy Roisz / 4 min / Rakousko / 2017)
This audiovisual abstraction layers pulsating colorful verticals, horizontals, and diagonals on a
black surface in synchronicity with a composition by the Norwegian band MoE.

Patiras (Jacques Perconte / 34 min / Francie / 2017)
This two-channel study presenting the French island of Patiras refl ects a fascination with this
landscape seemingly untouched by humans but sculpted by the ocean wind.

Elastic Recurrence (Johan Rijpma / 2 min / Nizozemsko / 2017)
In analytical slow motion, the fragments of a broken plate move off into space to form a
decomposed structure, which then seeks to regain its original shape.

My News Feed / November (Thomas Mohr /6 min / Nizozemsko / 2017)

Screenshots of 729 Facebook posts, obtained during the days following the election of Donald
Trump, are organized to show opposites of positive and negative images, and blend together
in a flood of background information noise.

Ghost (Mike Hoolboom / 3 min / Kanada / 2017)
Made in 2016 to bid adieu to the Ji.hlava IDFF during the last night of the festival, this fi Im is a
mosaic of motifs capturing the spirit of that moment.

Light Angle Sieve (Timothy David Orme / 7 min / Spojené staty americké / 2016)
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An experimental study exploring the depth of the film frame using patterns of triangles in a
pulsating blur of space, light, sounds, and time.

Transparent Landscape: Tchaj-wan

Body Phenomenon (I-Chieh Pan / 3 min / Tchaj-wan / 2011)

On the path to discovering the human mind and changing mental states, the human body
becomes the subject of exploration, caught up in cycles of sleep, transport, and the intake of
nourishment.

Landscape of Energy (Yuan Goang-Ming / 8 min / Tchaj-wan / 2014)
Made with the help of a drone and using disquieting images of abandoned buildings and
holiday resorts, this video brings a dark warning against nuclear energy.

Sudden Impact x Static Glamour (Mina Liu / 8 min / Tchaj-wan / 2010)
This digital painting communicates a personal vision of the moment when the world collapses.
The explosions leave behind thousands of particles.

Factory (Chen Chieh-Jen / 31 min / Tchaj-wan / 2003)

This silent fi Im “returns” cast-off laborers into precisely composed scenes of an abandoned
textile factory, drawing attention to the issues associated with moving production to locations
with a cheap labor force.

Sentimental Journey (Tony Wu / 9 min / Tchaj-wan / 2003)

The fi Im’s focal point consists of a young woman talking about her former boyfriend. With the
use of shifting images and deformation eff ects, it becomes is transformed into an intimate
diary form.

In/Out é. 3 (Chen Hung-yi / 12 min / Tchaj-wan / 1990)
Through interlinking found footage and audio recordings into a layered audiovisual memory,
the filmmaker reconstructs the spirit of the previous century.

Laboratorium
Psychedelia

Global Groove (Nam June Paik / 29 min / USA / 1973)
This post-modern radical television manifesto is conceived as a frenzied hallucinogenic collage
of multicultural elements, avant-garde creativity, and pop iconography.

Methylendioxymetamfetamin (Geoff rey Pugen / 6 min / Kanada / 2015-2016)

This abstract research study of the surface of the drug MDMA (ecstasy) was made using macro
cinematography techniques and is set to the rhythm of techno music.

VIRTUAL REALITY

The Ji.hlava IDFF gives viewers the chance to enter into 360° fi Ims and spatial installations.
Here, you can find 360° documentary films, VR installations and works on the boundary
between film and art that make use of virtual spaces to create autonomous worlds whose own
rules are determined by visuality. We are interested in works that take advantage of the
characteristics of virtuality in an innovative and contemplative manner, that experiment with
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the audiovisual representation of reality and real stories, or that build an entertaining and
instructive world of knowledge and learning.

Feedback in the Landscape (Jakub lJirka, 2017, Czech Republic, FAMU)

Seeking Pluto’s Frigid Heart (Jonathan Corum, Graham Roberts, Yuliya Parshina-Kottas,
Evan Grothjan, 2016, USA, The New York Times)

Hovering (Conor Grebel, 2017, USA, 79 Ancestors)

Network Effect (Jonathan Harris, Gregor Hochmuth, 2015, USA)

Autism Simulator (SPOSA Bratislava, 2016, Slovakia, Seesame, iNFINITE Production)
Easter Rising: Voice of a Rebel (VRTOV, BBC, Crossover Labs, 2016, UK/Australia)

I am Galway (Paula Kehoe, 2016, Ireland)

Mars 2030 (FMG Labs, 2017, USA)

PrisonEXIT (Havas Worldwide Prague, Amnesty International, 2016, Czech Republic)
theBlu (Wevr, 2016, USA)

Dominium (Jakub Krejci, 2017, Czech Republic, FAMU)

Protectors (Here Be Dragons, 2017, USA, National Geographic)

Game Zone at the 21st MFDF Ji.hlava

For the third time, the Ji.hlava IDFF off ers a zone of game worlds where you can find
documentary or educational computer games that deal with a number of subjects, from
current global issues to intimate stories, that are hard to portray yet remain aesthetically
exceptional. The renovation of a city ruined by natural disaster; the personal experience of
watching a loved one fight cancer; travelling in peaceful woods; experiencing the dramatic
lives of war-zone refugees — a game can be more than just a creative adaptation of

a book or an image of a lyricized meditative world, it can also create a dramatic world full of
complex ethical questions and decisions. This year’s Game Zone presents different game
worlds and approches to content, which show real environment or stories, or encourage
abilities and skills using unique aesthetic strategies. The Game Zone festures the genres of
“serious games”, newsgames, or game version of journalism, and “docu-games” inspired by
contemporary life and real events and experiences.

Walden, a Game (Tracy Fullerton, Walden Team, 2017, USA)

The Good, The Bad and The Accountant (Journalism++, 2017, EU)

Future Unfolding (Spaces of Play, 2017, Germany)

My Memory of Us (Juggler Games, 2017, Poland)

Orwell: Keeping an Eye On You (Osmotic Studios, Surprise Attack Games, 2016,
Germany/Australia)

That Dragon, Cancer (Numinous Games, 2016, USA)

Re-building Haiti (The Pixel Hunt, European Journalism Centre, Rue89, 2014, EU)
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